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Abstract

This study is mainly devoted to making a lexical-stylistic
analysis of magical realism in "Bird’'s Mountain™ novel by
Ammar Ali Hassan so as to give a deep view of a magical
realism meaning through the writer’s choice of language. The
analysis is carried out following the checklist of linguistic and
stylistic categories presented by Leech and Short (2007). The
checklist provides systematic rules for collecting some
relevant linguistic data within the text with the aim of a
stylistic lexical analysis and offers four levels for analyzing
the linguistic choices according to the writer's style. These
levels include lexical categories, grammatical categories,
figures of speech, and context and cohesion, but the current
study handles lexical categories only. Findings reveal that the
narrative style of Ammar Ali Hassan in his novel strives to
depict human reality using unfamiliar words and unexplored
worlds, breaking the monotony that has long dominated
readers' subjectivity. The combination of the real and the
imaginary in this emerging artistic trend creates a sense of
excitement and astonishment when these two realities collide
in the reader's imagination.

Key terms: Stylistic analysis, Leech and Short Model,
Magical Realism, Sufism, Ammar Ali Hassan.
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1. Introduction

1.0 Preface

Magical realism is an artistic direction based on the
blending of opposite elements in the context of a literary
work; illusions, and strange perceptions are mixed with the
context of the narrative, which maintains an objectively
neutral tone. This artistic direction employs supernatural
fantasy elements that amaze the recipient and confuse his
senses. He is unable to distinguish between what is real and
what is imaginary. The term magical realism first appeared in
1925 AD; when the critic Franz Roh used it, to represent a
kind of drawing close to surrealism, where the drawn subjects
and things are close in their strangeness to dream worlds, and
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what departs from the familiar world of symbols and shapes.
Then this term has been used in the story in its two main
forms, the novel and the short story, since the thirties of the
twentieth century (Aldea, 2011).

The writer Ammar Ali Hassan is considered one of the
most prominent contemporary writers of magical realism in
Egypt and the Arab world. A number of critics were
impressed by his successful experience in magical realism,
and described this experience as a serious attempt to establish
an Arab magical realism that draws from a certain immortal
Arab and folk heritage. Also, none of the novelist's work is
free of magical scenes, in addition to the uniqueness of some
of his works with the current of magical realism, such as the
novels of "Bird's Mountain™ and "Worshipper's Tree".

This study includes a stylistic analysis of "Bird's
Mountain" novel by Ammar Ali Hassan so as to give a deep
view of magical realism meaning through the writer’s choice
of language. The analysis is carried out following the
checklist of linguistic and stylistic categories presented by
Leech and Short (2007). The checklist provides systematic
rules for collecting some relevant linguistic data within the
text with the aim of a stylistic analysis and offers four levels
for analyzing the linguistic choices according to the writer
style. These levels include lexical categories, grammatical
categories, figures of speech, and context and cohesion, but
the current study handles lexical categories only. Leech and
Short (2007) point out that while the checklist itself is a
selective type, leaving out many details allows the reader to
get the important and relevant features within the text through
a linguistic survey.
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This study is theoretical, analytical and descriptive that
focuses on nouns, verbs, and adjectives in order to show the
literary relevance of the linguistic choices made by the writer.
It aims to discover the magical use of language through the
choice of words to understand its effects on readers, and to
explore and investigate how particular choices made by the
writer contribute to create particular meanings.

1.1 Statement of the Problem

Although there has been enough attention given to
stylistic analysis of novels, none of these analyses has dealt
specifically with Ammar Ali Hassan's novels from the
linguistic perspective. Ammar Ali Hassan is a traffic writer;
thus deserves to attract our attention through emphasizing and
analyzing his novels linguistically. Sometimes, we have
certain ideas but we don't know how to express ourselves
through the use of language. We can see many novels which
are written by Ammar Ali Hassan and we can't know the
meanings of these novels or what the author implies using the
language in a certain way. The reason behind the choice of
this discipline and this topic is that many readers have
suffered from their inability to understand what is beyond the
word.

In the views of the literature review, it is found that
there is a lot of literature in this particular genre.
However, there is scarcity of literature on this area. Thus;
this study will fill in this gap especially from the
linguistic perspective. The researcher performs a
linguistic analysis of a novel which is not previously
analyzed. No one has ever touched on the use of an

English model like Leech and Short with Arabic novels
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like Ammar Ali Hassan's Bird's Mountain novel. In
addition, the stream of magical realism in the writer’s
novel is an artistic phenomenon worthy of academic
study, in order to reveal his creativity in this fictional
field. This research can be used to enrich the study of
literature. The greater part of the analysis would be to
interpret the meaning and uncover the intent of the
author's literary texts through Stylistics. Academically,
those who like to study about lexical categories that focus
on magical realism can use this research as a reference.

1.2 Research Questions

To comprehend the value of the lexical items used in
magical realism as reflected in Bird's Mountain novel by
Ammar Ali Hassan, the study raises the following research
questions:

1. How can Ammar Ali Hassan attain magical realism by
using lexical devices?

2. Based on Leech and Short's model, what stylistic features
prevail in Bird's Mountain novel?

3. How do these features contribute to supporting meaning,
enriching the aesthetic value and reflecting magical realism
or artistic function of Bird's Mountain novel?

1.3 Objectives of the Study

The aim behind using stylistic categories suggested by
Leech and Short (2007) is to help, collect a range of data
which may be examined in relation to literary effect of each
passage. The categories are placed under four general
headings: Lexical categories, grammatical categories, figures
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of speech, and cohesion and context. This study mainly
focuses on lexical categories. Thus, it should be considered
whether there is any kind of deviation from the norm by
foregrounding or departure from it by means of language code
depending on certain features.

The conducted Thesis aims at achieving the following
research objectives:

1. To clarify and analyze the lexical devices used in Bird's
Mountain novel by Dr. Ammar Ali Hassan in order to
reflect his Magical Realism.

2. To describe the effects caused by lexical categories
displaying the concept of magical realism.

1.4 Significance of the Study

Stylistics naturally combines between Linguistics and
Literary studies, which is very interesting and specifically
important for those who have a general interest in English
language and literature, and also those who have a special
interest in Stylistics. It will be encouraging for those who
would like to do stylistic analysis on different kinds of literary
texts, and those who would like to go further investigating the
works of Ammar Ali Hassan.

The importance of this study stems from being a link in
the development of the Egyptian novel that struck due to the
immortal Arab and popular heritage; the current of magical
realism in the writer’s novel is an artistic phenomenon worthy
of academic study, in order to reveal his creativity in this
fictional field, especially since the writer tried to create an
Arab model of magical realism based on some Arab heritage
techniques derived from the tales of “Arabian Nights” and the
world of Sufism. Filled with surrealism and the miraculous,
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and some popular biography techniques such as the
phenomenon of prophecy.

In general, this thesis can be used to enrich the study of
literature, and to give the constructive contribution to
development of literary study in relation to intrinsic of novel,
especially in stylistics that focuses on lexical analysis.
Academically, those who like to study about lexical
categories that focus on Magical Realism can use this
research as a reference.

1.5 Rationale of the Study

The study of Stylistics is essential to the study of
linguistics and language. Knowingly, Stylistics, simply
defined as the (linguistic) study of style. From the linguist’s
angle, it is “Why does the author here choose this form of
expression?’ From the literary critic’s viewpoint, it is ‘How
IS such-and-such an aesthetic effect achieved through
language? Style being a relational concept, the aim of literary
stylistics is to be relational in a more interesting sense than
that already mentioned: to relate the critic’s concern of
aesthetic appreciation with the linguist’s concern of linguistic
description. We use the term ‘appreciation’ to comprehend
both critical evaluation and interpretation (Leech and Short,
2007).

Within the current study, the researcher discusses lexical
rules applied in Bird's Mountain novel by Ammar Ali Hassan.
Such lexical features are complex and logical which enable
the author to express his thought and deliver his message.

In Ammar Ali Hassan's novel, lines are packed with
meanings with a large number of reflections and
modifications. Selecting and analyzing these lines enhances

the aims and objectives of this study. Such study tries to prove
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that magical realism can be attained by mastering linguistic
tools. Stylistics, as a sub-branch of linguistics, plays an
important role in highlighting the Magical Realism passages
of Bird's Mountain novel.

In addition, what motivated the researcher to prepare this
study were reasons, including:

< FEirst: the writer's serious attempt to establish an Arab
model of magical realism, drawing on the wellsprings
of the Arab narrative heritage such as "Arabian
Nights", the dignity of Sufism, and folk biographies.

< Second: the writer’s richness in the current of magical
realism, and the completeness of his magical world
with its miraculous, surreal and mythical dimensions;
thus, the current novel has become a fertile field for
scientific research that the researcher sees in addition
to the library of linguistic studies.

< Third: Preparing a new academic study that deals with
a topic in which our local environment in Upper Egypt
is clearly represented. Hence, this study draws the
researchers' attention to the creativity of writers about
the environment of Upper Egypt, which is full of
myths and folk tales that make Upper Egypt an ideal
environment for magical realism.

1.6 Research Methodology

The researcher uses in his research qualitative and
quantitative methods that will use descriptive analysis.
Descriptive analysis method is used to analyze the stylistic
effect. In this research, the main focus of stylistic analysis
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goes to lexical categories applied into Bird's Mountain novel
written by Ammar Ali Hassan. Thus, the writer is going to use
stylistics approach to explain how the elements of language
can describe the lexicon that chosen by the author and support
the idea of Magical Realism.

This study is composed of five sections. section one
includes an introduction of the study. section two presents the
review of related literature. Theoretical framework is
included in section three. Data analysis and discussion is
shown in section four. Finally, section five presents findings
and conclusions.

2.Review of Related Literature

This section presents a review of related literature. It
shows samples of the previous studies which are related to
this research. It revolves around the following studies:

» Studies Relevant to Style, Stylistics and Stylistic
Analysis

= Studies Relevant to Magical Realism

» Studies Relevant to Ammar Ali Hassan's Literary
Works

» The Research Gap

2.1 Studies Relevant to Style, Stylistics and
Stylistic Analysis

Elnaili (2013) conducts "A Stylistic Analysis of Libyan
Short Stories: The Connotation of Adjectives”. In this study,
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the researcher sheds light on one of the writers™ techniques by
examining six Libyan short stories using a stylistics analysis
approach. He analyzes the lexical feature of the language
focusing on adjectives. He investigates how Libyan authors
discuss socio-economic and political issues through the use
of adjectives. He puts the adjectives into different categories:
adjectives of color, physical adjectives, personal adjectives,
emotional adjectives, adjectives of nationality, etc. He looks
at how the denotative and connotative meanings of the
adjectives reflect cultural concepts in Libyan society and the
authors™ perspectives. Data reveal that Libyan authors rely
heavily on adjectives to help represent positive and negative
images, as well as empowering and disempowering
characters in the stories. Data analysis also reveals certain
patterns in style such as the use of the colors black and white
to create negative and positive atmospheres and to demonize
and romanticize characters.

Al-Janabi (2015) conducts "A Stylistic Analysis of Two
Selected, English and Arabic, War Poems". War as a human
phenomenon, has its own literature. Poetry is a major genre
in this literature. This paper is an attempt to investigate and
analyze some stylistic features in two selected, English and
Arabic, war poems. These poems share the same theme. Both
promote the principle of sacrificing one's own life for the sake
of homeland. This paper limits itself to analyze, the content
words, tenses, semantic grouping of vocabulary and
foregrounding in the two poems. The areas of analysis show
great similarities in distributing the general content words
(nouns, verbs, adjectives, and adverbs). In the analysis of the
semantic areas of each content word, these poems reveal
some similarities and some differences in their frequency

rates. The poets, in both poems, resort to the present tense to
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express their thoughts. Both poems demonstrate
foregrounding, though in different degrees, in using
repetition, deviation and parallelism. The sole significant
difference is in the frequency use of adjectives, which is
higher in the English poem than in the Arabic poem.

Khan et al. (2015) undertakes "A Comprehensive
Stylistic Analysis of Abdul Rashid Tabassum's Short Story
"The Last Word," utilizing a framework based on Leech and
Short's model (2007) to analyze figures of speech,
encompassing grammatical, lexical, and phonological
elements. The primary objective of the study is to explain the
specific linguistic choices employed by the author and their
resultant semantic implications. This analysis is conducted
through a three-tiered approach, encompassing scrutiny of
lexical and grammatical categories, figures of speech, and
considerations of context and cohesion. Ultimately, the study
posits that the author strategically employs apostrophes and
rhetorical questioning to imbue the narrative with an address-
like quality, while also leveraging frequent sound repetitions
to craft a discernible musical pattern within the text.

Abdeen (2018) conducts "A Corpus Stylistic Analysis of
some Lexical and Semantic Devices in Young Adult
Dystopian Fiction". This research examines some lexical and
semantic devices such as collocation, semantic preference,
semantic prosody and lexical clusters in a compiled corpus of
four trilogies of young adult dystopian fictions that cover the
period from 2008 to 2013. The main objective of this study is
to illustrate how the techniques of corpus linguistics validate
literary analysis. Findings of the study revealed that corpus
linguistics aids the exploration of textual and thematic
features that may transcend traditional stylistic analysis.
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Findings also showed that frequent occurrence of nouns
referring to different parts of human body is associated with
the important role played by body parts in dystopian fiction
to identify the characters' physical and habitual traits.
Furthermore, the frequent occurrence of adjectives as
collocates of nouns referring to body parts reveals that
dystopian fiction is descriptive and visual in nature.

Faiz et al. (2018) delve into "The Role of Adjectives in
Mohsen Hamid's Novel, How to Get Filthy Rich in Rising
Asia." Employing Leech and Short's (1981) model as a
foundation, Faiz conducts a stylistic analysis of the novel,
focusing on the linguistic function of adjectives. Through an
empirical approach, Faiz aims to uncover the significance of
the adjectives chosen by Hamid, shedding light on various
aspects of Asian society. After a thorough analysis of the text,
Faiz interprets how the adjectives employed by Hamid serve
to characterize his stylistic tendencies. The study specifically
delves into the positioning of adjectives in the text, both
predicatively and attributively, to demonstrate their impact on
conveying themes and language choices. This investigation is
particularly valuable in establishing the correlation between
specific themes and the author's choice of language at the
level of adjectives. The study holds significant relevance for
scholars of stylistics, particularly those interested in Hamid's
literary works. Faiz's analysis employs linguistic tools to
support literary interpretations and illuminate the meanings
derived from these lexical choices. By exploring the efficacy
of lexical choices in conveying meaning within the text, Faiz
aims to showcase how stylistic elements contribute to the
elaboration of meanings in a literary work.
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Abed (2019) conducted "A Stylistic Analysis of the
Selected Short Stories by Mary Flannery O'Connor and
William Sydney Porter." This research has attempted to
stylistically analyze selected short stories by O. Henry and O
Connor. The analysis has been carried out by using two
different short stories by each one of them: "The Last leaf"
and "The Green Door" by William Sydney Porter known by
his pen name as O. Henry while "Judgment day" and "Good
Country People" by Mary Flannery O’Connor. A variety of
stylistic devices suggested by Leech and Short (2007) and
Simpson (2004) has been applied as a theoretical framework.
The essential purpose of Abed's study is to discover the
figurative use of the language through the language choice to
understand its effect on readers. The analysis has confirmed
that both of them are distinctive in a certain way in revealing
meanings and reinforcing the aesthetic value showing a
different impact on literature for many years.

Anwar (2021) tackles "Conrad's Ability to Attain Ironic
Meanings through a Syntactic-Stylistic Analysis Located
within Conrad’s Short Story “An Outpost of Progress” and
the Novella “Heart of Darkness ”. Both literary works discuss
similar themes regarding the colonial period of the White man
in Africa. The selection of both works for analysis is built on
the notion that both of them share ironical attitudes
concerning imperialism. A qualitative analysis is conducted
following the checklist of Leech and Short (2007) in order to
categorize the syntactic manipulations which Conrad
employs in both works. The procedures followed for
collecting data are based on four stages. They include
selecting the content, showing irony through Conrad’s
adjectival insistence, showing irony through Conrad’s use of

uncertainty verb “seem”, and showing irony through lexemes
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of uncertainty (uncertainty qualifiers). The study component
concentration is applied to both syntax and stylistics
resources which include an analysis of phraseological and
clausal levels. The study concludes that Conrad's modifiers,
especially adjectives, are proved to be of great help to achieve
his ironic purposes. Conrad’s comparisons are dealt with
uncertainty qualifiers. Stylistically, Conrad's verbal practice
proves to be in accordance with his impressionistic imagery.

2.2 Studies Relevant to Magical Realism

Kaweh Khedri and Nour El-Deen Berwin (2013) aim at
uncovering  "Magical Realism in the Arabic Novel
"Worshipper's Tree" as a Model". The researchers have found
that all the features of magical realism have crystallized in the
novel "Worshipper's Tree" and we receive it with a
miraculous and magical text as the content of the book
matches the school of magical realism. Indeed, it is a text that
comes within the framework of magical realism with what we
have seen and found in this novel. This novel is a highly
expressive genre where the writer benefited from different
forms and different genders such as magic, wonderful tales,
science fiction. Magical realism, which we have identified in
this paper, is a formative tool that contributes to the
evaluation of magical realism and gives it fresh Revelations,
since magical realism is a mystical type that reflects human
rupture and translates into a transparent literary form of
social, historical and cultural fabric, in a form that is open to
many interpretations, as we have referred to it.

Mahmud et al. (2015) explores "Magical Realism in
Marquez’s Strange Pilgrims". At the articulation of G. G.
Marquez’s name the term which immediately crosses the
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readers’ mind is magical realism. In his much acclaimed
“Strange Pilgrims” Marquez perfectly embodies magical
realism as a technique of revamping the marvelous into actual
existence. Incorporating the elements of macabre and
fantastic, the stories of the anthology reverberate with
apparently familiar events that take on magical and strange
implications as the Latin American characters attempt to
come to terms with a foreign environment. Marquez
appropriately shows his taste for magical realism, the perfect
mixture of fantasy and hyperbole exhibited in a framework of
reality, which pervades throughout the stories of “Strange
Pilgrims”. His narration is so serious and natural that he is
able to produce a magical terrain where everything is possible
and believable. This is the main reason why the stories of
“Strange Pilgrims” attract, convince and seduce the readers.
The paper proposes to make a detailed critique on how in
“Strange Pilgrims” Marquez, with his captivating narrative
style, examines the ordinary events and details of the exiled
Latin American characters combining realistic, everyday
details with the elements of fantasy, folk legends and stories
of magic.

Eid Khalifa (2016) aims at identifying "Magical Realism
in Ammar Ali Hassan's Literary Works," analyzing them in a
literary way. The researcher uses a descriptive and analytical
method that mainly focuses on the text; through collecting
evidences and analyzing them to reach certain results about
the trend which is the subject of this thesis. Khalifa (2016)
consists of introduction and four chapters; in the introduction,
the researcher tackles two main elements .The first one
defines the magical realism and its origin. The second one
defines the writer; his lifetime and creativity. This thesis
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concluded with the following notes: Firstly, magical realism
has its Arabic roots, such as the miraculous tales of "Arabian
Nights", travel books, folk biographies, and Sufi books
replete with the dignity of the righteous and their miraculous
tales. Secondly, magical realism is a literary term denoting a
novelist trend that flourished in Latin America in the sixties
of the twentieth century, at the hands of a number of
prominent novelists, led by the Colombian writer Marquez,
author of the novel One Hundred Years of Solitude, which
contributed to his winning the Nobel Prize in Literature in
1982. Thirdly, magical realism combines the ancient and the
modern. The old is like the miraculous, and the modern is like
the use of myth in the artistic and literary concept that
crystallized in modern literary works in the twentieth century,
and the awareness of the surreal side. The surreal, the
miraculous, and the legendary are the trends of magical
realism.

Utari (2016) tackles "Magical Realism in Mitch Albom’s
novel “The First Phone Call from Heaven”. The objective of
the research was to analyze magical realism elements in the
novel. The researcher conducted the research by using
descriptive qualitative method. Technique of data collection
used note taking technique with theory of magical realism by
Wendy B. Faris. The researcher found that there are five
elements of magical realism that contain in the novel such as
the irreducible element, the phenomenal world, the unsettling
doubt, merging realms and the disruption of time, space and
identity. Besides, the writer also analyzed about what happen
to the characters of the novel and their perception on the
phone call from heaven. Therefore, the writer concluded that
this novel is magical realism because the characters of the
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novel experienced hyper reality where they cannot distinguish
between magic and reality.

Sheikh (2018) deals with "The Novel of Death in its
Magical Structure”. It attempts to uncover some aspects of
the Arab writers' imagination of death, their intellectual and
artistic perceptions of the idea of death and their meditation
on it. In addition, it aims to reveal the use of the structure of
realistic magic to put a number of ideas on death to rephrase
concepts and connotations across various technical
configurations, and to follow the artistic visions contained in
the novels and the technical composition that came in to
access the new technical facts and indications. The research
discloses two main axes in which the Arab writers dealt with
the issue of death: the soul and the pursuit of eternity. The
narratives in the first axis presented the essence of the soul
and its journey to its inevitable fate, as well as its thorny
relationship with the transient body. In the second axis, the
narratives presented an artistic vision of a form of
reconciliation with death, as well as another form of surrender
and submission to his demeanor and tyranny.

2.3 Studies Relevant to Ammar Ali Hassan's
Literary Works

Ammar Ali Hassan's novels have been tackled by other
researches, using different ways in their analyses:

Abou Ratiba (2017) carries out "The Dialogic
Ideological Discourse in the Arabic Novel: Ammar Ali
Hassan's Novel Al-Salafy as an Example™. The critical study

of the novel Al-Salafy which is written by Ammar Ali Hassan
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is considered a social critical Study. This study shows the
attachment between the discourse and the dialogue of the
context which is social, economic and politician. It also
adopts the idea of Carl Popper to classify the human societies.
This study clarifies the conflict between different ideologies
inside the contemporary novelist discourse. This conflict
produces groups of conflicting ideologies which change the
structure of the society and its culture. The study shows the
nationalization and domestication of the idea which produces
the culture of the rejection of the other, self-inflating and the
control of one point of view, which lead to the increasing of
ideological violence. The study aims at highlighting the role
of the contemporary novel in the discussion of society's
issues.

Karima Bucrash (2017) aims at uncovering "The
Narrative and Semantic Functions of Sufi Speech in the
Contemporary Arabic Novel "Worshipper's Tree" by Ammar
Ali Hassan as a Model". The researcher has reached that
"Worshipper's Tree" is a fictional text, carrying fictional
characters and events filled with magical atmosphere and
woolly dignities. The Sufi discourse is formed in the narrative
of "Worshipper's Tree" through the Sufi language that
reaches its peak in the talk of the soul, the talk of the main
character acting as a knot to himself, and in the talk with
Hafsa, as shown in the Sufi vows of Akef, Hafsa and Hajj
Hussin. One of the results of the research is that the Sufi
speech can convey a pure Arabic novel which is different
from the Western one, and even if its narrative functions
intersect with other novels, the semantic functions of the Sufi
speech in the contemporary Arabic novel distinguish it from
novels that did not employ such a speech. In addition, one can
conclude, on the whole, that the Sufi discourse in
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"Worshipper's Tree" novel opened up room for imagination,
and that's what distinguishes it from religious discourse that
has no room for it. This is the Sufi discourse which makes a
distinction to the contemporary Arab narrative that wants to
emancipate from realism to imagination that grants other
possibilities to reality, not to depict it, even if referred to as
such reality.

Abou Aliuo (2019) investigates "The Character in Bab
Rizk Novel by Ammar Ali Hassan". The novel constitutes a
world full of revealing visions of the real world, and the world
of the novel portrays reality in its own way, which sometimes
outweighs reality for the audacity of subtraction and
treatment of the idea around which the novel revolves, to
present amazing and exciting models in a high-level artistic
style. Ammar Ali Hassan is a researcher in political
sociology, a storyteller and novelist who focused his novels
on the social and political dimensions, and in some of his
novels, he was able to create an Arab model of the stream of
wonders, or what is known as magical realism. With regard
to the novel "Bab Rizk", she provided a model for the
character that was supposed to be arbitrarily and lost, which
led to her not achieving oneself and lacking the social role of
her.

In the views of the above studies, it is found that there is
a lot of literature in this particular genre. However, there is a
scarcity of literature on this point. Thus; this study will fill in
this gap especially from the linguistic perspective. As a result,
this study is very important because of the following points:

= The researcher performs a linguistic analysis of a

novel which is not previously analyzed.
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= No one has ever touched on the use of an English
model like Leech and Short with Arabic novels like
Ammar Ali Hassan's selected novel.

= The current of magical realism in the writer’s novel is
an artistic phenomenon worthy of academic study, in
order to reveal his creativity in this fictional field.

= This research can be used to enrich the study of
literature.

= The greater part of the analysis would be to interpret
the meaning and uncover the intent of the author's
literary texts through Stylistics.

3. Theoretical Framework

This section presents a theoretical framework of the
study. It revolves around some perceptions of various terms
and concepts used in this study such as Style, Stylistics,
Stylistic analysis, Magical Realism, Sufism, Ammar Ali
Hassan.
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Theoretical
Framework
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Theoretical

Framework Elements

3.1 An Overview of Style

Style is a way in which language is used: i.e., it belongs
to parole rather than to langue. In its most general
interpretation, the word ‘style’ has a fairly uncontroversial
meaning: it refers to the way in which language is used in a
given context, by a given person, for a given purpose, and so
on. In practice, writers on style have differed a great deal in
their understanding of the subject, and one source of
disagreement has been the question ‘To what or whom do we
attribute style?’ In the broadest sense, style can be applied to
both spoken and written, both ‘literary’ and ‘everyday’
varieties of language; but by tradition, it is particularly
associated with written literary texts, and this is the sense of
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the term which will concern us. (Leech and Short, 2007,
p.10).

A style is defined in terms of a domain of language use
(e.g., what choices are made by a particular author, in a
particular genre, or in a particular text. Within the field of
literary writing, there is again scope for varying definition and
emphasis. Sometimes the term has been applied to the
linguistic habits of a particular writer (‘the style of Dickens,
of Proust’, etc.); at other times it has been applied to the way
language is used in a particular genre, period, school of
writing or some combination of these: ‘epistolary style’,
‘early eighteenth-century style’, ‘euphuistic style’, ‘the style
of Victorian novels’, etc. All these uses seem natural and
serviceable. It would be artificial to limit our understanding
of style to one of them, let us say authorial style, and exclude
the others. The only assumption one makes in using such
expressions is that in the corpus of writings referred to there
are some characteristic uses of language, which are capable
of abstraction as a style (Leech and Short, 2007, p.10).

Brooke, Wang, and Hirst (2010, 2013b) outline various
dimensions of style that are reflected in the lexicon, such as
colloquial versus literary, concrete versus abstract, subjective
versus objective, and formal versus informal. For example,
while the words "“residence" and "occupied" have an objective
nature, "home" and "busy" have a subjective connotation.
Similarly, the word "tasty" is colloquial, while "palatable™ is
more literary in nature.

Cudden defines style as the characteristic manner of
expression in prose or verse, emphasizing how a particular
writer says things. The investigation and analysis of style

involve examining a writer's choices in terms of word
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selection, paragraph structure, rhetorical devices, and their
usage (Zeru: 1996, 7).

Lehman (1996) suggests that style can be attributed to
genres, individuals, periods, or languages. Scholars ascribe
Shakespeare's writings to him based on his distinctive style.
Style can also be identified for specific periods, such as the
Renaissance or the Enlightenment. In terms of language,
German is often associated with obscurity, while French is
considered to convey clarity in style.

M.H. Abrams (1999) defines style as the mode of
linguistic expression in verse or prose used by writers or
speakers. Analyzing a writer's specific style involves
examining their aims, sentence patterns, word choices, and
use of figurative language.

Wales (2001:372) opines that style refers to the perceived
distinctive manner of expression in writing or speaking, just
as there is a perceived manner of doing things, like playing
squash or painting. It is similar to someone writing in an
ornate style‘, or speaking in a comic style‘. This is that
different situations call for stylistic variations. Hence, style
can be seen as variation in language use, whether literary or
non-literary.

Croft and Myers (2004) explain that style has to do with
the way the text is written in terms of grammar, phonology,
cohesion and graphology which are linked very closely to the
purpose and consequently to the audience. That is to say, that
in any language or literary product and analysis, the writer*s
choice of words and style used in writing them must not only
be purpose and audience centered but also be believed or
accepted to be justifiable semantically and pragmatically.
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3.2 An Overview of Stylistics

Stylistics is defined differently by different scholars but
having somewhat similar concepts:

Stylistics is a branch of applied linguistics that applies
linguistic models to literary texts. According to Widdowson
(1975), stylistics is the study of literary discourse from a
linguistic perspective. David Crystal (1980) sees stylistics as
a part of linguistics which “studies certain aspects of language
variation”. It involves analyzing the specific choices made by
writers in terms of word selection and sentence structure, with
the aim of conveying a particular emotion or meaning.

Short (1996) states that Stylistics interprets the
connection Dbetween language and aesthetic function.
Therefore, the analysis of the style is an attempt to explore or
extract the artistic elements based on writer's choice of
language so awareness for each text of the artistic effect of
the whole and the way how fitting details into the whole
should be considered.

In their book "Exploring the Language of Drama"
(2002), Culpeper, Short, and Verdonk argue that stylistic
analysis is a valuable tool for analyzing poetry and can also
be applied to the language of dramatic texts. According to
Simpson (2004), stylistics helps explore language and its
creative use, contributing to meaning construction. It also
enhances our understanding of how authors conceive and
produce creative writing.

Simpson (2004) describes stylistics as a way of
explaining texts that prioritizes language, as the forms,
patterns, and levels of linguistic structure are important
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indicators of a text's function. While linguistic features may
not always directly assist in determining meaning, they can
help uncover special types of meaning.

Donald Hardy (2007) argues how the relation between
computation and stylistics and the way to approach linguistic
and stylistic theory through the use of linguistic and literary
devices which shows the interactive nature between spirit and
matter, the interaction between "the grammatical voice and
the physical bodies in her texts". According to Leech and
Short (2007), stylistics is the study of language use and style.
They argue that style is typically studied to interpret
something, and literary stylistics specifically explores the
relationship between language and artistic function, whether
overt or covert.

On the other hand, Isidore (2010) emphasizes the
importance of scientific rules in linguistic stylistics, including
lexical, grammatical, contextual, cohesive, and figurative
elements. However, literary stylistics differs from linguistic
stylistics in that it incorporates external elements such as
history, philosophy, and sources of inspiration to explain a
text, with occasional focus on language elements.

In his book The Routledge Handbook, Michael Burke
(2017) expands the scope of stylistics beyond rhetoric, poetic
formalism, structuralism, and functionalism to include
corpus, critical, cognitive, pedagogical, pragmatic, gender,
and neuroscience approaches. Overall, stylistics is an
interdisciplinary field that aims to understand how language
works in various contexts.
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3.3 An Overview of Stylistic Analysis

Leech and Short (1981, p.74) argue that stylistic analysis
aims to uncover the artistic principles behind a writer's
language choices. Each writer and text possesses unique
qualities, so what may be important in one text may not
necessarily be significant in another by the same or a different
author. There is no foolproof technique for determining what
Is significant, so we must continually make ourselves aware
of the artistic effect of the entire text and how linguistic
details contribute to it.

A Checklist of Leech and Short (Lexical Categories)
(Leech and Short, 2007, p.61 - 62).

General

» |s the vocabulary simple or complex? formal or
colloquial? descriptive or evaluative? general or
specific?

= How far does the writer make use of the emotive and
other associations of words, as opposed to their
referential meaning?

= Does the text contain idiomatic phrases or notable
collocations, and if so, with what kind of dialect or
register are these idioms or collocations associated?

= |sthere any use of rare or specialized vocabulary?

= Are any particular morphological categories
noteworthy (e.g. compound words, words with
particular suffixes)?

= To what semantic fields do words belong?

Specific
(i)- Nouns
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= Are they abstract or concrete?
= Do they refer to similar kinds of element, e.g. events,
perceptions, processes, moral qualities, social
qualities?
= Are there proper names or collective nouns?
(ii)- Adjectives

= Do they occur frequently?
= What kinds of attributes do they embody (physical,
emotional, visual, colour, etc.)?
= Do they occur in comparative or superlative forms?
= Do they occur singly or in groups?
(iii)- Verbs

= How frequently do they occur?
Are they linking, transitive or intransitive?
Are they stative (referring to states) or dynamic
(referring to actions, events)?

Do they refer to physical movement, psychological
states or activities, perception, etc?
Are there more finite (complete-sense) verbs, or more
participles (present or past)?
(iv)- Adverbs

= Do they occur frequently?

» What kinds of meaning do they have (i.e. do they
describe manner, place, direction, frequency, degree,
place, etc)?

= Do they occur in comparative or superlative forms?

3.4 Magical Realism

From a term used in 1925 by a German art critic, Franz
Roh, to indicate the demise of Expressionism, magical
realism grew to become an important feature of the Boom
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literature of the 1960s in Latin America (particularly in
Gabriel Garcia Marquez's One Hundred Years of Solitude of
1967) until it became, by the 1990s, in the words of Homi
Bhabha ‘the literary language of the emergent postcolonial
world’ (Hart and Ouyang, 2015, p.1).

Following the boom of the 1950s and 1960s, magical
realism began to be recognized as a global literary
phenomenon. Magical realism has now been written by
authors from innumerable countries of origin and thus is not
the sole property of Latin Americans. (Sasser, 2014, p.1).

Magical realism is “a unique literary model that
combines the old and the modern, the ancient is represented
in the miraculous and the tales of grandmothers, and the
modern is represented in the use of myth in the artistic,
literary and cultural concept that crystallizes in many works
during the first half of the twentieth century, and in the
awareness of the surreal side, or beyond reality. Magical
realism has three main trends, the miraculous, the mythical
and the surreal. (Khalifa, 2016).

Magical realism serves more than just the purpose of
entertaining readers with captivating narratives. Instead, it
possesses various creative functions that writers aim to
achieve through this unique storytelling technique. It acts as
an artistic tool that presents visual reality in a distorted and
irrational manner, affirming the strange and unsettling
experiences of contemporary individuals. By doing so, it
challenges the notion that this reality should be lived in a
dreadful and immoral manner (Khalifa, 2016).
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4. Data Analysis and Discussion

In this section, the researcher analyzes Bird's Mountain novel as follows:
a background of the story is mentioned at the beginning of the section, then
extracts are rendered one by one; and for each extract, the researcher mentions
the extract itself, its translation and its interpretation.

4.0 Background of Bird's Mountain Novel

The author has dated important stages of Egyptian history. Bird's
Mountain novel deals with different pages of Egyptian Pharaonic, Roman,
Coptic, and Islamic history, in a way that is based on the miraculous journeys
through which the protagonist travels to ancient times and different stages of
Egyptian history.

In the novel Bird's Mountain, the novelist Ammar Ali Hassan weaves a
unique realism that rivals the magical realism of Latin American writers and
even surpasses them in imagination, description, and narration. The writer's
events based on magical realism are inspired by the magical nature that
characterizes ancient Egyptian civilization. Samhan was working as a night
guard in ancient Egyptian royal tombs, and his wild imagination and long
nights urged him to imagine events that are difficult for the human mind to
comprehend and believe. Every night, Samhan imagines himself involved in
events that he himself cannot determine whether they are daydreams or curses
of Pharaohs, and he also cannot decide whether these events are realistic or
magical.

Samhan falls in love with Jamila, who visited him several times in his
nightmares, and he finds no equal in her beauty. When he hoped that this love
would culminate in a legal marriage, many societal challenges facing it would
certainly arise. How will he convince his parents to marry a Christian girl?
And how will the church accept this matter?
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The writer proceeds in his novel influenced by Islamic Sufism, which is
evident in his use of Sufi terminology and Islamic religious stories. We find
Sambhan following the path of righteous saints under the guidance of his sheikh
Abd EI-Atti, and the religious dimension has a significant impact in coining a
new term called "magical realism in Arabic novels".

4.1 Bird's Mountain Novel Extracts

(The English translation is conducted by the researcher)

The story begins with the miraculous disappearance of Bird's Mountain:

las sade flas .4l Juad) S o) 538l Hlaaw peudd] b (ua’
dleg cipads LagSiy 4uie pae ot diuld 5 s A Jadll g
gl Guall dagjaa ohlad ddaly cdalef oo JS A opar 3t
Lo JS 4 46 949 s ll) dawdl] o) divis (o Jjf sl (G20l £ i

(1) 'S8 ) ie aadi of Jd o blal) s dsud 4] 4115
""When Sheikh Samhan opened the window, the mountain
was not there. He gazed hard, wrestling the army of ants
that had crawled through his arteries, then squeezed and
rubbed his eyes harshly, and returned to gaze at everything
in front of him, with astonishment mixed with bewilderment
and fear. He sweated profusely from his forehead despite

the cold breeze, and was drowning in what his sheikh "*Abd
El-Atti"" had said to him before he closed his eyes forever .

(") - Bird's Mountain: (P.9).
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The time in which Samhan noticed the disappearance of the mountain was
before dawn just that:

O laad plll Jadiy ccipd] cilald (G358 pusll oehyy alals Jullf US”
A gsiha blug o Aiiiy LAY Gilad gldpw DS LA (il
oalul] pallll () IS o pdgudhs gk dajgd Y (duee Hpw (stall
I8 ¥ly bl G ok Laphl] plially chling dejgall oliged) LlEily
A el Bi sie Gu JG Aoy b lgilie] Jos clbwib Ldsid
chal) (dob bad ils Cliyly cla il g cdgad o Lyl ) sl Ldoid)

(2) apdld) gela o il dbiile jlas¥) iy ¢ lgulpsf SIS 4ubii

""The night took its big robe over the hurdles of houses, and

the light crept in from balconies, exposing black blocks
embracing the void and hanging on an open rug to the
extent. Deep blackness undefeated by the "*hornbill** birds,
with luminous feathers and well-distributed black dots,
long, elephant-colored beaks, and fringes that glide around
their necks. Exquisite birds come from the equator in Africa
and go to Europe and return, and on their way back and
forth they would land on the mountain with abundant
flocks, pecking the stones and picking up some calcium
salt.”

Samhan immediately goes to Jamila, who was in deep sleep, to awaken
her and see the strange sight. She was asleep; he raised his jaw to make sure
that what he had seen from the window was real and not a dream.

() - Bird's Mountain: (P.9).
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« pail] (o die Suld & fily Shudll 38 $638LY (e o) Lo (g dlale 24"
Al o8] ciad dgunal) il Silacdly ¢ puaii eligedd! JiSIL Jlg
Y do adils gy s laac Ciif L Cpacddlly Jill o (sigSy ofuiad g

""He raised his head to see what he saw from the window;
the darkness moved a little as far as the eye could see, the
black masses turned green, the huge carpet which is spread
under the feet of the trees appeared green, and the scent of
Foll and Jasmine wafted to Samhan's nose, as he advanced
stunned towards what was yesterday a mountain®'.

The events of the novel have proceeded in a sequence, one delivering the
other, and they combine the reality of Samhan leaving his house, taking his
food and drink to the place of the mountain; and the magic of the
disappearance of the mountain turning into a garden. Sheikh Samhan was
struck by surprise, doubt and hesitation to interpret and accept what had
happened to that disappeared mountain. What a difficult moment it was when
a favourite place suddenly disappeared. Samhan is unable to explain what had
happened to the place to which he was attached.

The presence of the number "seven" is miraculously illustrated in the
novel of Bird's Mountain; he said,
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o) bl Ao Ol Deses .. cdlise sl agy JS Gl il sda”
A9 ¢ slsang elhag glpiad g ;M:Ug.gﬁ fag JS bgio 2alyy Ly.td/ob‘)uﬂ
(4) ‘Mol Jids suadl

"This dome is coloured every day with a different colour.
Seven colours on days of the week, one of which drops out
of the city every day; they are blue and green, yellow and
red, and this regeneration kills boredom.""

The number here is related to the magic of the legend, where the dome
changes color every day, throughout the week.

4.2 Extract Analysis and Discussion

Bird's Mountain novel is the journey of an antiquities ranger in history
when someone calls him every night and he follows him into a different period
of time, mingling with his people, witnessing their rituals in weddings and
sorrows, and revealing religious and worldly myths, thus giving him the
opportunity to strive. He becomes a devout Sufi, he falls in love with a girl
who was a nun's project, and together they face the arrogance of the hateful
sectarian reality, as they travel in time and space, fleeing from dual religious
extremism.

The following table displays the frequency of the content words in the
previous extract based of Leech and Short model.

(*) - Bird's Mountain: (P.13).
(*) - Bird's Mountain: (P.401).
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Table 1: Extracts Findings Based on Leech and Short's General Category

Lexical Analysis Based on the Checklist of Leech and
Short
Content Words %
Total 100
Simple vocabulary 98%
Complex vocabulary 2%
Formal vocabulary 100%
Colloquial vocabulary 0%
General vocabulary 80%
Specific vocabulary 20%
Descriptive vocabulary 100%
Evaluative vocabulary 0%
Emotive words 87%
Referential words 13%
Idiomatic Phrases and notable collocations 25%
Specialized vocabulary 22%

Chart 1: Extracts Findings Based on Leech and Short's General
Category
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By analyzing the previous extract, the results reveal that the novelist
skillfully uses collocations with highly style. The use of notable collocations
in the previous extract can have several implications and effects, including:

1. Enhancing the realism of the narrative: By using collocations, the writer can
impart a realistic quality to the narrative, as these linguistic combinations are
considered familiar and cohesive parts of everyday language used by people
in daily communication.

2. Directing emotions and scenes: The use of collocations can guide the
emotions and scenes in the novel, as these combinations can help create a
specific atmosphere or convey particular emotions.

3. Achieving coherence and continuity: By using collocations logically and
sequentially, the writer can achieve coherence and continuity in the text,
making it smoother and more connected.

Generally, the use of collocations in “Bird's Mountain” novel can
contribute to enhancing the realism of the narrative and directing its linguistic

and emotional effects on the reader.
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The writer's vocabulary is (100%) descriptive. The use of descriptive
vocabulary in the selected novel can have several associations and effects,
including:

1. Creating a visual image: The use of descriptive vocabulary can help create
a strong visual image of the events and characters in the novel, allowing the
reader to imagine the environment and events more clearly, and making them
appear real and tangible to the reader.

2. Enhancing details: Descriptive vocabulary helps enhance the details and
add depth and realism to the novel, contributing to attracting the reader and
keeping them engaged in the story.

3. Creating a mood and emotional impact: Descriptive vocabulary can help
create a specific mood in the novel, whether it's a mood of sorrow, excitement,
joy, or others, contributing to conveying emotions and feelings to the reader.

In brief, the use of descriptive vocabulary in a narrative text is considered
a powerful tool for enriching the reading experience and adding depth and
impact to the novel.

Nouns

In the following table, the researcher shows nouns mentioned in Bird's
Mountain Novel Extracts and their types based on Leech and Short's model.

Table 2: Varieties of Nouns in “Bird's Mountain” Extracts
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Nouns Types of Nouns Nouns Referring to

() [} " ) 2} ) 7

& & S| 5|¢& |35 0 kS kd

=) =] o o = o c 3 &= 5

o0 o0 = | 2 o 2 4 = » © ©

o & z ) € = » ) S

- 2 t; .8 - > (<)) % 8 g o

P - © 7] o = > 9 S = =

5 ] - — o Q L - et © ©

5 o 21|82 |2 2l | s S

b - < (8 |* |8 b= 3

| qan | sheikh | - [ N[ - [ - [ - [ -] - - -

2- | gaaw | Samhan [ - | - [ & - - - - - -

3- | suwy | window | - | V| - v - - -

4- Jal) | mountain | - | - - \ - - - -

5- Ola place V - v - - -

6- s armies - v - - \ - - - -

7- Jail) ants - - \/ - - - -

8- s his eyes - | A - - - v - - -

9- | aa | arteries - | A - - - \ - - -

10- | aue his eyes - \ - - - v - - -

11- Byudd harshness | - - - - N - - -

12- | izaay | astonishm | | - - - - v - - -
ent

13- [ 5.y | bewilderm | + | - - - - v - - -
i ent

14- [ gay fear v | - - - - | N - - -

15- [ g sweat - N - - - | N - - -

16- | 4i.a | forehead | - | - - - N - - -

17- | dedl breeze N |- - - - o - - -
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18-

emptiness

19-

Abd Al-
Atti

20-

forever

21-

night

robe

23-

hurdles

24-

houses

< | < <] <

25-

light

26-

balconies

blocks

< | <

28-

void

29-

rug

30-

extent

31-

blackness

< | <

hornbill
birds

33-

feathers

34-

Whiteness

35-

dots

36-

care

sharpen

38-

elephant

39-

Beaks

< | <] <
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40- | Lyl Cilia - | A - N -
41- | Ll Flow v | - - N -
a-| birds - | W - | -
43- | (gt necks - | W - - -
44- SR equator - - v - -
¢l g
a5- [ La Africa - | - v v -
6 | L Europe - - v v -
47- | cd back | v [ - | - v v
48- | Ly forth v |- - v N
49- | 4l mountain | - + - - -
50- BAS abundant | + | - - -
51- [yl flocks - N - - -
52- | jlaad) stones - | A - - -
53- | cla Pills - | A - - -
54- ol calcium - - ~ - -
aspdist salt
55- | aiala his head - \ - - -
56- | zaaL window - \ - - -
57- | _uay | darkness | - | + - - -
58- [ Las Asfaras | - | + - -
59- | eye - V] - - -
60- | masses | - | v | - -
61- | saawy | carpet S Y - - -
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62- [ g feet - N - - - N - -
63- | trees - | A - - - - - -
64- | & fragrance | | - - - - N - -
65- Jat) Foll - - + - - N - -
66- | cuauld) | Jasmine | - | - \ - - | W - -
67- Y| nose - | A - - - v - -
68- | laaw | Samhan - - + - - - - -
69- Jia mountain | - | + - - - -
70- | Lay dome - | A - - - - - -
71- a5 day N |- - - - - -
72-| g | boredom | | - - - - v - -
3L days v | - - - - - - -
Z3 Y week v | - - - - - - -
75- | Luaal) city - N - - - -] - -
76- | s | regenerati + - - - - N N N
on
77- [ g colour - N - - - | N - -

Frequency of Nouns 22 | 44 11

The writer begins his novel with a very strange magical scene, where
Sheikh Samhan opens his window and suddenly discovers in no advance that
the mountain is not existed on its place, after which Sheikh Samhan enters a
state of astonishment mixed with confusion and fear. He doesn't believe what
he sees. Samhan then went to his beloved wife, "Jamila", to tell her what he
saw, but she was dormant.
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The narrator excelled in selecting proper nouns. As each name of the
novel's characters has a significance and meaning that expresses his inner
personality; for example, in the novel "Bird's Mountain”, we find famous
names such as: (Samhan - Jamila - Abd Al-Atti).

The reader asks whether what Sheikh Samhan sees is real or fiction,
reality or magic. The vocabulary plays a major role in communicating this
situation to the reader. The author uses words that refer to miracles, such as:

(sl = bl — Cagall — gyl — dzanll)
(Surprise - confusion - fear - night - light).

The previous extract reveals that the writer is influenced by the
picturesque aspects of nature. He used these realistic natural manifestations to
create a new and unfamiliar magical world. The text contains many words
taken from nature, such as:

(Osf = Al = el = Slaa¥) = cla = jaada = el = Jalll = decall = Jaill = Jaal))

(Mountain - ants - breeze - night - light - birds - Pills - stones - trees - dome -
colour).

These natural nouns are selected by the writer to simulate unfamiliar
events; so that the reader may be confused about whether what he is reading
is reality or fiction. All of these nouns add an atmosphere of attraction and
excitement. Moreover, it distances the reader from routine and familiar reality,
which makes him enjoy a unique and enjoyable reading experience.

The author also uses concrete nous such as: (33l — Gygall = Gagas — il

to point out that the text is not pure fiction, but it has realistic roots. (mountain
- armies - houses - window)
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There are words referring to parts of the human body that reflect Sheikh
Samhan's state when he looked up the mountain and did not find it in its place,
such as:

(His eyes - his sight - his forehead)

(4> = oy — avic)

Adjectives

In the following table, the researcher shows adjectives mentioned in
Bird's Mountain Novel Extracts and their variations based on Leech and Short
model.

Table 3: Varieties of Adjectives in “Bird's Mountain” Extracts

(%)
3
3 _3 7] 3
5| | 3 =
2213|8208
S s|<|E|s8|E| 2%
Adjectives ZlslEl22|E|%2
— 3] < T ‘s < o =
S|l ®|s|2E|5|58
o | 2 S < o <
> _8 e °
= S = =
[7,)
a
1- | syl Cold - - - - - v
2- | sy& | Drowning | - | v | - - - v
3- sl Big v - - - - -
4 | g Black - - A - v -
5- z.sika Open v - | - - -
6- | e deep - N - - - v
7- 2l Spotless - - ~ - ~ -
8 | clagad black - - N - \ -
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9- | ejgan | Distribute | | - | - - -
d

10 | duyghy Long N |- W - - -
1-1 Laial) Glide N - - - .
1-2 dagay Exquisite | v | - | - - N
1-3 gl huge N - W - - .
1-4 T geusall spread N - A - - -
) 5
15 | s Green - - N - N _
1-6 Lilii. | Different | + - < - - -
1-7 old,; Blue - - < - N -
1-8 s)as Red - - Y - v -
1-9 chia Yellow - - W - N -
2-0 ¢\pad Green - - N - N -

Frequency of 9 2 16 O 8 4

Adjectives

Magical realism is a movement that originated in Latin America and has
gained global recognition. It is deeply rooted in the experiences and
perspectives of Latin American writers themselves. It is crucial to consider
this context when discussing, studying, comparing, or applying magical
realism to works of fiction and storytelling.

Through the good reading of the previous adjectives in a coherent context,
the creativity of the novelist in selecting the adjectives and employing them
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properly becomes clear to us. The aforementioned Attributes in the previous
table have contributed greatly to creating an atmosphere of mystery and
suspense for the reader. These Attributes have also contributed to adding
complexity to the plot and depth to the events that place the reader in a state
of astonishment at what he reads of scenes that seem unreal, such as the
disappearance of the mountain and the change of dome color.

One of the clear features of the writer's style is his attention to minute
details. His description of the breeze as “cold,” the blackness as “deep,” and
the carpet as “enormous” and “extensive”. These features enhance the reader’s
mental description and visual representation.

Adjectives also play a major role in establishing magical realism through
the use of attributes that indicate the colors of objects, such as:

(;bAA; - ;‘\).é.;.a - ;\JA; - ;G)J' - eal.ﬁ\ - ;\Jju)
(black - bright - blue - red - yellow - green).
Verbs

In the following table, the researcher displays verbs mentioned in Bird's
Mountain Novel Extracts and their classifications based on Leech and Short
model.

Table 4: Varieties of Verbs in “Bird's Mountain” Extracts

Verbs

Verbs Types of Verbs Referring to
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saje)s |edidojoydAsd

s1oe Yaoads

SJUSWIAAO|A |edisAyd

SQ49A d1weuiq

SQJa 2A1REIS

SQJI9 A\ 9Al}Isueslu|

SQ49A SAllIsUel |

\/

\/
\/
\/
\/
\/
\/

\/
\/

98en8ueq 1981e)

opened

be

gazed

crawled

squeezed

rubbed

returned

gaze

fill it up

sweated

breeze

Blow

said

closed

took

embracing

reveal

hanging
on

98enSueq a2unog

o

Glaa
Cada)

&
e

(Bap

-

bﬁ

@)

'\' < .IL.-

Ji

Hedy
i

PP K]

3-

9-

10-

11-

12-

13-

14-

15-

16-

17-

19-
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20- | ¢ Defeat N - - N ] - -
21- | At come N - NN - -
22- ;3,_, return -l N - NN - -
23- | s land on - \ - \ N - -
24- | ais cover N |- - N A - -
25- ;3_,3 pecking v - - N N - -
26- | raised N - - NN - -
27-| 5. see - N A v - -
28- o1, saw - < < N - -
29-| Fpy moved N - - NN - -
L] e [
31-| s | appeared | 4 - \ - - - -
32- sags| wafted S VA Y - - |«
33-| sy | advanced [y | - | . [ [ V| - -
34- | (s color N - NN - -
35- | Jupi | dropsout | - | N | - [ N | N | - -
36- d-vu Kill Nl - - NN -] -

FrequencyofVerbs 20 16 5 31 33\ 1 2

From the above table, The vitality of verbs used in the previous extracts
reflect the vitality of the events and their lack of stability in one place. The
events are fresh, eye-catching and mind-blowing. The reader is always
surprised and eagerly anticipating the upcoming events that make him feel as
if he were one of the characters of the novel. Texts are rich in dynamic verbs
that give the text a sense of vitality, as can be seen from the following verbs
mentioned in the preceding table. Those dynamic verbs make the description

more lively, active and interesting, for example: — jac — cia) = Glas — =3
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(3 = o o = Jupedi — @il — dldy = aleby = g8 = =) = @ — ale — &b (open
- stare - crawl - rub - return - throw - go - blow - took - sneak - hug - slip -
advance - kill).

It is also prominent that there are stative verbs which are referring
to states suCh as: (g — @l — aest — 1adiy — )b — 3las — 38). (Open
- stare - rub - inspect - blink - hug - see)

A good choice of these types of verbs makes the reader imagine the event
as if it were happening before his eyes, and even makes the reader feel as if he
were an integral part of the events.

In brief, magical realism in this novel begins with the disappearance of
the mountain, and turning its place into an exciting garden. Thus; Samhan
went out to see what had happened. The incident of the mountain’s
disappearance aroused doubt and hesitation in the soul of this fictional
character. “When Sheikh Samhan opened the window, he could not find the
mountain where it was. He stared intensely, fighting the armies of ants that
crawled in his arteries. Then, he squeezed his eyes and rubbed them harshly,
and returned to casting his gaze at everything in front of him, and a mixture of
astonishment filled him. With confusion and fear”.

When the vocabulary is harmonized with each other in a complete
linguistic context that is organized from a syntactic, semantic, and stylistic
standpoint, the vision appears clear to the reader. The writer paints these
vocabulary words as a dazzling artistic painting that makes you feel as if you
were entering a strange world which is full of excitement and pleasure, far
from routine and familiar reality, and full of unexpected events. As a result,
this renewal kills boredom.
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Magical Realism

The following table shows aspects of magical realism through combining
words together in a coherent context.

Table 5: Magical Realism as Reflected in “Bird’'s Mountain” Extracts

Subject + Verb + (Object)/Complement
1- | 58 olaaw feail C_ﬁ O When Sheikh Samhan opened the
Al Jial) % ol window, the mountain was not there
2- g sl Badu glas He stared hard, fighting the armies of
.. . . ants crawling through his arteries
U PPLES RS g.d\ Jaill & &
3+ | (Bguids LagShg i puac (,3 Then he squeezed his eyes and rubbed
. , s them harshly, and returned to looking
Ca Js ¢ o Gt Ao at everything in front of him, and he
dagjaa o3l Adally aslal | was filled with astonishment mixed
Cigally pally with confusion and fear.
4- On b Mally @ 2l Sweat began to drip profusely from his
i . forehead
5- a8 ) A (aas o U Before his eyes closed forever
6- | ds aic o u;i;, dauy ok Wonderful birds come from the
e e e equator in Africa, going to Europe and
ol 003 LRg) 8 slyiudl] then returning. Back and forth, they
G Ay cagad al byl land on the mountain, cover it with
cdaall (38 daad il LVl their large flocks, and peck at the
. .. ’ stones, picking up grains of calcium
Ay lgalpul 35S ddaiiy salt.
e (o s dhadile jlaad)
aseall)
7- Sl o)y alaly Jall) ol The night was wrapping its large robe
il el 3sh over the heads of the houses
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8- Oe o i) Jladg A scant light creeps in from the honor,
revealing black masses that embrace

3 - PN a -'-\ .
slagm DS CRESS (il the emptiness

0 i
9- | » s 43 ¥ Gue dgw | Deep blackness that hornbills cannot
3 defeat
« gl

10- aie b i huadly 138 Then the blur moved away a little as
soon as the eye could see it
syl (4

11- | sy elagud) Jisil 13 And if the black blocks turn green

12- A gsall ALl Balaadl The huge carpet spread under the feet

- of the trees looks green
shuad gad el el s g

13- ‘paiddly Jal) &,Ji s\l The scent of pepper and jasmine
wafted to Samhan’s nose

Olaan st )
14- | < SU gal Ygalda asily o He moves forward in amazement
: towards what was yesterday a
S ey M y
mountain
15- | ol ag JS Ol 4 028 | This dome turns a different color every
T day
16- | < lgia aalgs diaal) Juyuss | The city is wearing one of these every
' day
s
17- Slal) Jag aaail) 13a This renewal kills boredom

In the previous table, the picture becomes perfectly clear when verbs and
nouns combine to form useful sentences, so that we can reveal bright spots, in
the text, that confirm the ingenuity of the author in the vocabulary selection.
When we read the text, the author surprises us with scenes that can only be
seen in the fantasy world. How the mountain could suddenly disappear! And
what Samhan has done after the mountain disappearance:

— Hqﬁ}gb E‘):\Ajle aéj‘w eém mﬂ\” —_ “E}‘A:\ &i})ﬂl JLQ" —_ "‘\:\_.\:\L ‘)AAQ" —_ ”sm @A}"

."JQ;Y‘ L;l -." . sl u‘\):l}‘.: ~.... d‘)d\ C‘\)"
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“He stared intensely” - “He squeezed his eyes” - “He looked back™ - “Surprise
filled him, mixed with confusion and fear” - “He began to sweat profusely” -
“His eyes closed forever”.

The writer is creative in using appropriate words to express the meaning
in persuasive rhetorical style influenced by nature and magical realism.
Moreover, he is certainly also innovative in the process of cohesion and
coherence of words and sentences in a unique and distinctive linguistic
context. The most prominent evidence of his proficiency is the sequence in
dealing with events and describing them in a magical way, as well as the use
of the technique of personification in giving human qualities to inanimate
objects, and also the writer’s use of sentences that are simple in their
composition, concise in their language, and dense in their meanings.

Sentences seem to highlight the element of magical realism by joining
together in a dynamic text that is unusual and full of panic and amazement.
The writher uses personification in many times in his previous texts such as:

" S il alaly JullY
“The night gathers its great robe”.
AU e laand gl s
“The light is scarce creeping in from the window”.
"eladll 3ilad ela g DS
“Black masses hugging space”
SOl 5 aasl) 1aa"

“This innovation kills boredom”.
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Combination of Adjectives and Nouns

Table 6: Combination of Adjectives and Nouns

Noun + Adjective
1- B dawdl) The cold breeze
2- sl oglyy His big robe
3- £) gau DS Black lumps
4- £ 5ike Balaw Open rug
5- s g Deep blackness
6- oaka) aualdl] () Bright white feathers
7- g1 gaud) Jalail) Black dots
8- Al Blal) Long beaks
9- dalaiall ) Drooping eyelashes
10- dagy ok Amazing birds
11- o) guad) JIS1) Black blocks
12- | Jdagunall AUl Baladd) The enormous, and unfurled
rug

13- alida ¢ gl different color
18- [ chaag slpadg ol ¢d It is blue, green, yellow and

i red

sl

The writer selects adjectives very carefully to describe life from
Samhan’s perspective after he woke up from his sleep and opened the window
to discover that the mountain was not there. The writer has mastered the use
of adjectives to create a wondrous, chilling surreal scene. He uses
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exaggeration formula through adjectives such as: (= skl = sl

da — (3ac) (big - long - deep - wonderful)

In addition, the writer stirred the mind of the writer with an astonishing
sight of a dome that is colored every day with a new color, as regeneration
kills boredom.

e sheng chiag elyadg o)) g
"They are blue, green, yellow and red...”

Lexical Analysis

The following table shows the main elements of Leech and Short's lexical
categories and their occurrence in the previous extracts.

Table 7: Lexical Analysis Results of “Bird's Mountain” Extracts

Lexical Analysis
Content words No. %
Total 148 | 100%
Nouns 77 | 52.02%
Abstract nouns 22 | 28.57%
Concrete nouns 44 | 57.14%
Proper nouns 11 | 14.28%
Collective nouns 0 0%
Nouns referring to events 13 | 16.88%
Nouns referring to Perceptions 25 | 32.46%
Nouns referring to Processes 3 3.89%
Nouns referring to Moral qualities 2 2.59%
Nouns referring to Social qualities 2 2.59%
Verbs 36 | 24.32%
Transitive verbs 20 | 55.55%
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Intransitive verbs 16 | 44.44%
Stative Verbs 5 | 13.88%
Dynamic Verbs 31 | 86.11%
Verbs referring to physical movements | 33 | 91.66%
Verbs referring to Speech acts 1 2.77%
Verbs referring to psychological states | 2 5.55%
Adjectives 20 | 13.51%
Physical Attributes 9 45%
Psychological Attributes 2 10%
Visual Attributes 16 80%
Auditory Attributes 0 0%
Colour Attributes 8 40%
Emotive Attributes 4 20%

The extracts include (77) nouns, (20) adjectives, and (36) verbs. It also
include (25) nouns which are referring to perceptions, (13) nouns referring to
events, and (11) proper nouns. The nouns are more concrete (44) than abstract
(22). Adjectives include (9) physical adjectives, (2) psychological adjectives,
(16) visual adjectives, zero auditory adjective, (8) Colour adjectives and (4)
emotive adjectives. Verbs include (20) transitive verbs and (16) intransitive
verbs. Verbs are more dynamic than stative, as the former are (31) verbs, and
the latter are (5) verbs.

In the lexical analysis of "Bird's Mountain™ novel, it is noticed that the
author’s use of concrete nouns takes the largest share of the major word
classes. The use of concrete nouns shows that the writer represents his
complex ideas in simple language; he talks about the ideas that exist in specific
time and space. These nouns play a very abundant role in describing the
characters, the setting, and the surroundings well. Verbs, the second dominant
group of the major word classes, have played a significant role in representing
magical realism scenes. Through the use of adjectives (that contribute the third
largest number from the major word classes), the author can describe the
physical and psychological features of the protagonist and the setting
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skillfully. This role in making meaning accessible to the reader is achieved
through describing actions and, to a certain extent, by playing a stative role in
the novel.

The sentence "He stared intensely, fighting the armies of ants crawling in
his arteries, then squeezed his eyes and rubbed them harshly..." suggests the
doubt that gripped Samhan, which made him lose the ability to explain the
disappearance of the mountain. The writer choose words that conveyed this
feeling to us, such as: (stared, armies of ants, crawling, squeezing his eyes,
squinting his gaze). These words illuminated for the recipient the feeling of
doubt and anxiety that had seized Samhan.

In the following charts, the researcher displays parts of speech, frequency
of nouns, frequency of adjectives, and transitive verbs and intransitive ones.

Chart 2: Parts of Chart 3: Frequency of Nouns
Speech
P 60

68 50

?10 40

20

0 . Speech 10 - g

& &S 0 -

o°& Ae}\o% 5\“04‘?}‘06 Abstract Concrete Proper

s ARSS Nouns Nouns Nouns
(22) (44) (11)
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Chart 4: Frequency of Chart 5:
Adjectives Transitive Verbs
100 vs. Intransitive
28 Ones

40 B Adjectives 60 M Transiti
20 - Categorized| | 40 ve
0 - S A o 20 Verbs
AN S N RN N 0 vs.
C

o Intrasiti
£ ) ,\@Q .
Q NS ve Ones

The novel "Bird's Mountain” is one of the most important novels by
Ammar Ali Hassan in the trend of magical realism with Arabic features. This
novel was described as “building a wide bridge between reality and
imagination, which the reader can easily pass through a tight narrative style,
created by a writer with the diligence of a farmer and the devoutness of a
hermit, giving his characters flesh and blood, making them creep from the
heart of distant history to crawl on the earth among us, quarreling with
humans, trees, and stones. It is a novel that presents, with innocence and
ingenuity, life images and interesting and thorny human situations, touching
reality with its harshness and imagination with its softness, in the presence of
conscience and gratitude, and in the shadow of reconciliation of doubt with
certainty, to create an Arab “magical realism” that strongly attracts attention.

“Bird's Mountain” novel follows a path that novels and drama have
always shied away from: acknowledging the supernatural and remaining silent
about it. Ammar Ali Hassan is trying to unleash a pent-up energy in our
narrative history, which was prominent in ancient centuries, then thick dust
fell on it until it became a thick layer of dust, so we no longer see it. The
exoticism and the miraculous, or even magical realism, is an authentic path in
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ancient Egyptian and Arab storytelling, and it is time for us to restore this path,
which was taken by Latin American writers, benefiting from what we have
neglected. In addition, the writer’s knowledge and Sufi preoccupation bring
him closer to hearing what is being said about these supernatural things, and
the stories being raised around them, some of which rise to the level of full-
fledged legends.

Bird's Mountain novel is exciting in its language and content. It is a Sufi,
intellectual, and passionate journey filled with great love that makes you
reassured about “magical realism” in the Arab literary imagination. With
greater reassurance, The researcher sees that Egypt, which gave birth to
Naguib Mahfouz and Taha Hussin, can be extremely proud of Ammar Ali
Hassan, who will take, one day, the literary position he so richly deserves.

S. Findings and Conclusion

5.0 Background
This section discusses some notable points relevant to the entire
study as shown in findings in the light of research questions, findings,
and conclusion.

5.1 Findings in the light of Research Questions and
Objectives
To comprehend the value of the lexical items used in magical
realism as reflected in Bird's Mountain novel by Ammar Ali Hassan, the
conducted thesis aims at answering the following research questions:

1. How can Ammar Ali Hassan attain magical realism by using lexical devices?
2. Based on Leech and Short model, what stylistic features largely prevail in Bird's
Mountain novel? And, how do these features contribute to supporting meaning,
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enriching the aesthetic value and reflecting magical realism or artistic function of
Bird's Mountain novel?

The conducted Thesis aims at achieving the following research objectives:
1. To clarify and analyze the lexical devices used by Dr. Ammar Ali Hassan in his
novel in order to reflect his Magical Realism.
2. To describe the effects caused by lexical categories displaying the concept of
magical realism.

In terms of the first question, the current study concentrates on exploring
some lexical features of Bird's Mountain novel by Ammar Ali Hassan. This
study investigates that Ammar Ali Hassan could make use of lexical tools and
follow lexical rules to pass his magical realism view through conducting a
qualitative and quantitative analysis.

Vocabulary seems to be easy and simple, with a rate of more than (90%) of the
total vocabulary of the extracts. All content words used in the novel are standard
and there are no colloquial words.

Specialized lexical words occupy a large proportion of the text; the novel is full
of words related to nature, words related to the rural and desert environments,
body parts, as well as words that suggest beauty and human feelings.

The words used in the quoted texts are descriptive rather than evaluative.

Texts are characterized by movement and vitality, so we find nouns referring to
events and dynamic verbs, as well as verbs referring to physical movements
occupy a large part of the extracts.

Findings also show that frequent occurrence of nouns, referring to different parts
of human body, is associated with the important role played by body parts in
fiction to identify the characters' physical and habitual traits. Besides, the frequent
occurrence of adjectives as collocates of nouns referring to body parts reveals that
fiction is descriptive and visual in nature.

In terms of the second question, this study is mainly devoted to analyzing
Bird's Mountain novel written by Dr. Ammar Ali Hassan, using stylistic
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analysis. This analysis depends on certain features formulated by the writer.
These features contribute to meaning-making and raising the aesthetic or
artistic value of the novel. Exploring lexical categories can motivate other
researchers to understand and evaluate literary texts.

Magical realism in Ammar Ali Hassan's novel serves more than just the purpose
of entertaining readers with captivating narratives. Instead, it possesses various
creative functions that writers aim to achieve through this unique storytelling
technique. It acts as an artistic tool that presents visual reality in a distorted and
irrational manner, affirming the strange and unsettling experiences of
contemporary individuals.

The writer is characterized by a wide imagination and an attractive and interesting
style, as well as his ability to select accurate words and expressions that are
appropriate to the context and situation.

The novelist seems to be influenced by Arab heritage, popular biographies, Sufi
writings, magical realism, and miraculous, surreal, and mythical themes.

The novel Bird's Mountain is an imaginative narrative text, containing fictional
characters, and imaginary events which are full of magical atmosphere.

5.2 Findings
By the end of the analysis, the researcher finds the following points:

The analysis of the data of Bird's Mountain novel shows how the implication of
linguistic and stylistic features to the literary text help in understanding the
meanings and themes of the novel. The procedure of the data analysis includes
exploring the representation of every linguistic and stylistic feature used in the
novel. Results show stylistic features and their usefulness in interpreting the
meanings.

In terms of magical realism functions within Bird's Mountain novel, magical
realism can be categorized into four main areas: literary, revivalist, aesthetic, and
symbolic. Therefore, readers are compelled to delve deeper into the depths of the
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magical and miraculous text, unraveling the symbolic discourse conveyed by the
writer in his creative work.

The current novel belongs to the stream of magical realism, which was made
famous by Marquez in Latin America. It seems that the writer is strongly
influenced by magical realism of Arab origins. This is evident by mixing reality
with imagination in a unique and distinctive literary formulation.

The writer succeeds in employing colours because of their tremendous impact in
describing reality in a magical way and highlighting the mystical aspect of each
colour.

Concrete nouns come in a proportion higher than the abstract ones to confirm that
the imagination in the novel is not a winged imagination, but rather it walks on
two steady feet.

Arabic literature is well-established. Ancient poetry and rhetoric still contain
something useful, astonishing, and suitable for circulation, in addition to the
miraculous narrative, led by “Arabian Nights,” which inspired everyone, as well
as the exaggerations that surrounded the dignity of saints.

The present study may help students of literature who want to enhance their
knowledge about stylistic analysis and how writers use various stylistic devices
to present the construction of meaning. It may help in understanding the themes
and hidden meanings behind writing these texts. The research could serve as a
springboard for further studies in this area and could promote academic discourse.

5.3 Conclusion
In conclusion, the present study tackles a stylistic analysis of Magical

Realism as reflected in "Bird's Mountain” novel by Ammar Ali Hassan. This
analysis depends on certain features formulated by the writer. These features
contribute to meaning-making and raising the aesthetic or artistic value of the
novel. Exploring the lexical categories can motivate other researchers to
understand and evaluate literary texts. It also explores the effectiveness of the
stylistic approach to literary works. As Leech and Short (2007) assert, the
aesthetic value cannot be split up from the linguistic code. Thus, whatever the
writer writes, it can be exposed through the stylistic approach. Hence, this study
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intends to emphasize how the novelist can employ some lexical categories to
reflect his magical realism. The researcher tries to interpret the meanings and
explore the stylistic features of the selected novel through the role of stylistic
approach. By using the stylistic approach, it further helps appreciate literary texts.
This thesis focuses on nouns, verbs, and adjectives in order to show the literary
relevance of the linguistic choices made by the writer. The essential purpose of
this study is to discover the magical use of language through the choice of words
to understand its effects on readers. The researcher aims to explore and investigate
how particular choices made by the writer contribute to create particular
meanings. This study is theoretical, analytical and descriptive in nature.
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