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Abstract

This paper investigates Ahmed Khaled Tawfik’s short
story “The Uninvited” from the Now We Open the Box
short stories collection. The story undergoes a
statistical lexical stylistic analysis following Leech
and Short’s (2007) Checklist of Linguistic and
Stylistic Categories investigating the use of nouns
throughout the story in order to explore the existence
and the depth of the professional influence on
Tawfik’s lexical style, being a physician-writer. The
excerpt investigated comprises a range of 403 nouns,
of which 61 are pronouns, and 43 are proper nouns
(10.7%). The 403 nouns are categorized into 108
abstract nouns (31.6%) and 234 concrete nouns
(68.4%). The text is analyzed separately then the
statistical results are compared to reach general
conclusions about the author and his lexical style. The
nouns have been analyzed to reach a quantitative
result followed by some qualitative analysis of some
of the apparent stylistic features in the text. The
analysis shows significant use of proper nouns
denoting medical references, as well as a high
correlation between concrete nouns and medical
context throughout the story, being the reason behind
Tawfik’s dominant stylistic choice of concrete words.
The use of nouns, hence, reflects the deep professional

influence on Tawfik’s writing.

Keywords: Stylistics, lexical, nouns, proper nouns,
abstract nouns, concrete nouns, medical, professional
influence.
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Introduction

1. Background

Stylistics investigates the linguistic elements of texts
to uncover linguistic and literary patterns that reveal an
author’s choices and preferences, which, the researcher
argues, can offer insights into how their professional
background may shape their writing style and stylistic
choices. Foundational frameworks such as Leech and
Short’s Checklist of Linguistic and Stylistic Categories
(2007) provide structured tools for analyzing lexical
features like nouns among others, enabling researchers to
quantify  stylistic tendencies and study deeper
interpretation beyond these tendencies. This approach
bridges literary criticism and linguistics, allowing
empirical exploration of how an author’s lived
experiences manifest in their language use.

Existing studies only demonstrate that professional
identity significantly influences an author’s stylistic
choices, particularly lexical preferences, but these studies
are only based on literary criticism foundations. For
instance, studies on physician-writers such as Anton
Chekhov and Arthur Conan Doyle have highlighted how
their medical training informs their narrative realism and
thematic focus (Kerr, 2013). Similarly, Stockwell and
Whiteley (2014) argue that specialized knowledge
enriches texts with linguistic nuances and thematic layers
that reflect the author’s expertise. These findings
accentuate the significance of stylistic analysis in
exploring how Ahmed Khaled Tawfik’s medical
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background, as a practicing physician, shapes his lexical
and stylistic choices in both thematic and linguistic
dimensions.

2. Review of Literature

Professional influence on writing style is patent in
diverse fields. Research on medical authors like
Chekhov, Doyle, and Verghese discloses that clinical
precision is often demonstrated in their lexical and
narrative techniques, providing authenticity and depth
to their work (Kellogg, 1999; Piirto, 2023). For
example, Chekhov’s ability to distill complex human
experiences into concise narratives reflects his
medical training, underscoring essential details while
maintaining emotional depth (Clinical Chemistry
2014; Stanford Medicine 25 2014). Similarly,
Abraham Verghese integrates a “clinical gaze” with
literary creativity, using storytelling to navigate the
ethical dilemmas of medical practice (Annals of
Internal Medicine 2008). Douglas Kerr (2013)
highlights how Arthur Conan Doyle’s medical
background informed his forensic attention to detail
in crafting the Sherlock Holmes series, blending
scientific precision with literary artistry.

Leech and Short (1981) further emphasize that
physician-authors ~ often  embed  professional
knowledge into their narratives, creating a distinctive
style that bridges clinical realism with literary
empathy. For instance, Oliver Sacks’ narratives
showcase a balance of scientific accuracy and human
compassion, which underscores the dual lens of the

AR
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physician-writer (Carlin, 2024).

In the case of Ahmed Khaled Tawfik, his dual
identity as a physician and author has been noted for
its influence on his horror and dystopian narratives.
Studies have suggested that his medical expertise
informs his precise depictions of physical and
psychological suffering, grounding speculative
elements in realism (Saad, 2018). Tawfik’s use of
medical realism not only enhances the authenticity of
his narratives but also allows him to critique societal
issues such as inequality and neglect, as seen in
works like Utopia (Haroun, 2020). Haroun (2020)
elaborates that Tawfik’s portrayal of societal decay
reflects a “grounded dystopian realism” that mirrors
his clinical understanding of human vulnerability.

Moreover, Tawfik’s series Ma Wara Al-Tabia
highlights how his protagonist, Dr. Refaat Ismail,
channels the author’s own medical insights, blending
scientific skepticism with supernatural elements. This
dual perspective allows Tawfik to explore
philosophical and ethical questions while engaging
with broader themes of mortality and resilience
(ArabLit & ArabLit Quarterly 2020). ElSayed (2024)
extends this argument, noting that Tawfik’s use of
medical metaphors in Utopia critiques social
inequities, with illnesses symbolizing the moral and
physical decay of society. Tawfik’s stylistic
techniques align with the broader tendencies of
physician-authors to infuse narratives with both
clinical detail and empathetic nuance (Stripling,
1993).

YyY
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These insights establish a foundation for
examining how Tawfik’s profession shapes his
lexical choices, particularly in non-medical contexts.
By integrating clinical precision with speculative and
dystopian themes, Tawfik continues the legacy of
physician-writers who use their professional
background to enrich their literary contributions with
authenticity, thematic depth, and narrative
complexity.

3. Theoretical Framework

This study adopts Leech and Short’s Checklist of
Linguistic and Stylistic Categories (2007) as its
primary framework for analyzing lexical and stylistic
features. This approach provides a systematic method
for examining how linguistic choices contribute to the
stylistic identity of a text. Among the framework’s
four main categories—Ilexical, grammatical, figures
of speech, and context and cohesion—this study
emphasizes lexical categories, with a specific focus
on nouns.

3.1 Nouns in Stylistic Analysis

Nouns, as fundamental lexical units, are pivotal in
shaping the thematic and stylistic dimensions of a
text. Leech and Short categorize nouns into abstract
and concrete types, each serving distinct stylistic and
narrative functions. Abstract nouns refer to intangible
concepts such as ideas, emotions, or states (e.g.,
“freedom” or “love”), contributing to the thematic
and intellectual depth of a narrative. Concrete nouns,

YyY
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in contrast, denote tangible entities that can be
perceived through the senses (e.g., “tree” or “stone”),
grounding the narrative in physical reality and
enhancing its vividness.

The balance between abstract and concrete nouns
reveals the narrative’s focus—whether it leans toward
conceptual  exploration or  sensory  detail.
Additionally, proper nouns, which identify specific
people, places, or entities (e.g., “Shakespeare” or
“London”), add specificity and cultural context,
anchoring the narrative in recognizable realities.

This study further explores the use of specialized
lexical items, including medical terminology, to
uncover how Tawfik’s professional background as a
physician informs his linguistic and stylistic choices.
By analyzing the frequency and distribution of noun
types, the research highlights how lexical patterns
reflect the interplay between Tawfik’s professional
identity and his literary style.

4. Research Gap

While prior studies have explored thematic
influences of professional identity in Tawfik’s works,
they lack rigorous quantitative analysis of how his
medical background manifests at the linguistic level.
Research on physician-writers often emphasizes
narrative content over stylistic features, leaving a gap
in understanding the measurable impact of
professional experiences on language use. This study
addresses this gap by focusing on Tawfik’s choice of

Yye
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nouns in the short story The Uninvited " scad _ue',
transliterated as yajr almafdu:?, from Now We Open
the BOX (4 sriall ~idi oY), transliterated as ?al?an naftah

assundu:q. Through statistical and stylistic analysis,
the research aims to uncover patterns that reveal the
subtle interplay between professional identity and
linguistic expression.

5. Research Objectives

This study seeks to:

1. Analyze the frequency and types of
nouns in a selected text from The Uninvited.

2. Examine how  Tawfik’s  medical
background influences his stylistic and lexical
choices.

3. Contribute to broader discussions on the
intersection of professional identity and literary
stylistics.

5. Research Questions

The research addresses the following questions:

1. How does Tawfik’s medical profession
influence his choice of proper nouns in the selected
text?

2. What type of noun is correlated to his
professional identity in a non-medical narrative?
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Methods and procedures

1. Research Design

This study employs a quantitative and qualitative
stylistic analysis to explore how Ahmed Khaled
Tawfik’s medical profession influences his use of
nouns in the short story The Uninvited from Now We
Open the Box. The research categorizes all nouns into
abstract or concrete, with proper nouns analyzed
separately. Quantitative methods involve manual
calculation of frequencies and ratios, while
qualitative analysis interprets patterns in noun usage
to contextualize Tawfik’s professional identity within
his stylistic tendencies.

2. Data Collection

The data for this study was extracted from an
excerpt from The Uninvited (pages 218-223)", a short
story in Tawfik’s collection Now We Open the Box
(2007). This particular text was selected for its non-
medical focus, providing an opportunity to examine
whether Tawfik’s professional background influences
his lexical choices, even in narratives unrelated to
medicine. The analysis was conducted using the
original Arabic text to preserve linguistic integrity.
All nouns identified in the text were categorized as
either abstract or concrete, with proper nouns
analyzed separately for their frequency and narrative
role.

! Please note that page numbers may differ from one version to
another.

AR
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3. Data Analysis

The analysis followed a structured process. First,
all nouns in the excerpt were manually identified and
extracted from the Arabic text. Each noun was then
categorized into one of three types: abstract nouns,
which refer to intangible ideas, emotions, or
concepts; concrete nouns, which represent physical,
tangible objects or entities; and proper nouns, which
denote specific individuals, places, or objects.
Abstract and concrete nouns were categorized
exclusively and compared statistically, while proper
nouns were analyzed independently of these
categories.

The quantitative aspect of the study involved
calculating the frequency and percentage of abstract
and concrete nouns, followed by computing a ratio to
reveal the balance between intangible and tangible
references in the text. Proper nouns were counted
separately to assess their frequency and thematic
significance.

Qualitatively, on the other hand, the patterns
examined in noun usage were interpreted in the
context of Tawfik’s professional identity. The
analysis explored whether Tawfik’s background as a
physician influenced his stylistic choices, focusing on
the implications of noun types and their narrative
functions.

4. Procedures

The methodology began with the selection of the

Yyv
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excerpt from The Uninvited, chosen for its non-
medical narrative to provide a neutral setting for
stylistic analysis. All nouns were manually identified
and extracted from the Arabic text to ensure accuracy
and preservation of context. Abstract and concrete
nouns were categorized and compared numerically to
compute their ratio, offering insights into Tawfik’s
lexical tendencies. Proper nouns were separately
analyzed for their frequency, specificity, and
relevance to the narrative. Finally, the results were
qualitatively interpreted to link stylistic tendencies to
Tawfik’s professional background, contextualizing
the findings within broader discussions of stylistics
and physician-writers.

Data analysis

This section analyzes the lexical features of Ahmed
Khaled Tawfik’s short story The Uninvited, with a
specific focus on abstract and concrete nouns as well
as proper nouns. Drawing on Leech and Short’s (2007)
Checklist of Linguistic and Stylistic Categories, the
data is manually categorized to examine patterns that
reflect Tawfik’s stylistic tendencies and thematic
concerns. The findings explore how Tawtfik’s
professional background as a physician influences his
lexical choices, particularly in constructing narrative
tone and thematic depth. These results address the
research questions by offering both quantitative
insights and interpretive commentary on the interplay
between profession and stylistic expression.

1. Background

YA
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Now We Open the Box (gsmial zidi Y

transliterated as ?al?an naftah assundu:q, is a series of
a collection of short stories comprising 3 parts
authored by Tawfik. Part 1 was first published on Jan
1st. 2007. All 3 parts and the short stories within
them are thematically related through the plot that
entails an English literature professor called Mahfouz
who has died leaving behind a mysterious box filled
with metaphysical, horror/thriller stories as his only
heritage to his heirs. The 3 parts, hence, are portrayed
as an act of opening that box and reading its stories
together (implied author with implied readers). In
Tawfik’s intro to part 1, he notes that these are not
typically short stories form-wise, but rather
something that merges the form of both a short story
and an article. This literary collection delves into the
boundaries between the real and the surreal, often
blending horror and speculative elements to explore
human fears and societal anxieties.

The text is an excerpt taken from a short story in
Now We Open the Box Part 1 called “The Uninvited”

" seaal _pe"| transliterated as yajr almadSu:. The story

centers on a protagonist whose ordinary life is
disrupted by a series of inexplicable and unnerving
events. Through vivid descriptions and unsettling
scenarios, Tawfik immerses the reader in a narrative
where the boundaries between reality and imagination
blur. Set against a backdrop of familiar domesticity,
the story uses its unsettling tone to explore themes of
intrusion and the fragility of perceived safety. The
tension builds gradually as seemingly mundane

Y4
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occurrences take on a sinister edge, reflecting
Tawfik’s ability to craft suspense through the
smallest of details. This passage, in particular,
captures the height of the protagonist’s psychological
distress, marking a turning point where unease
escalates into full-blown terror.

2. Original Text
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(Tawfik, 2007, pp. 218-223)

3. Transliteration

la ya duktir (MasSud).. saddigni lan ?utila
Calayk..

?alrif ?annaka mafyul.. ?afrif ?anna wagqtak 1a
yasmah.. ?anta min ha?ula?i-l-qawm alladina
yataladadiina bi?an yufVirt-l-?axarina
bi?annahum vyayr muhi.mmin.. ?adkur ma
katabahii duktiir (Yadil Sadiq) ?ustadu-t-tibb an-
nafsi J-fahir $an ?anna-n-nasa yumarisiina laSbata
(?ana b-xayr - ?anta lasta b-xayr) tilata-l-waqt..
wa min Oumuni ?asalibi hadihi t-tariga ?an
yatdahar al-mar?u  bi-l-infyal tilata-l-waqt
ka?anna-l-?axarina tafihtina yamlikina kulla-I-
wagt..

lakinnt ?arjiika ?an tusyl [T baSda-l-waqt, fa?ana
madSirun wa qaliq wa mutafakkik..

mata bad?ati-l-qissa?.. rubbama mundu [ahrin
?aw [ahrayn..

?anta talrif ?anni kuntu bihagatin ?ila tilka-I-
giraha allatt ta?axxarat tawilan...

kuntu ?u?aggilu dalika-l-yawma fala ?amal ?an
?ajida nafsi fufitu tilga?iyyan, Oumma sara-I-
?amru 12 yutaq..
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hakaoda daxaltu-l-mustaffa-l-xassa allat1
tamlikuha wa bada?tu ?astaSiddu lidalika-I-
yawm..

?anta talrif ?anna fasilata dami yariba wa yayru
Jafifa, 1i0a talabii minni ?an ?astafidda bi-litr
dam min OQaati-l-fasila, wa qad ?istataCtu
tadbirahu Sala kulli hal..

?ahdartu-l-litra-0-0amina wa ta?akkadi. min
Pannahu xalin min da?i-1-?1diz wa iltihabi-I-
kabad (si), wa fi laylati-l-giraha galastu wa
zawgatl ma.hmimin nantazir..?axbartu-ha bima
tafSaluhi yadan ?in lam ?aSud li-l-hayah baSda-I-
giraha, wa huwa ihtimal warid giddan..

fi s-sabah Oahabtu li-hugrati-l-giraha hay6u-I-
kullu yarkud data-l-yamin wa-l-yasar, wala ?ahad
yafba?u bi. fagat ra?ihatu-l-kibrit hadihi
tudayiquni..

kunta hunaka talbas Oiyaba-l-giraha wa qad
wadaSta dalika-l-minzar al-?aniq alladi yuynika
Can wadSi-I-Suytnat, wa badita waqtaha
ka?ahadi sada-l-giraha f1 kutubi-t-tibb..

qulta I1 bi-tilka-t-tariqa-1-Sagal:

-“mustaSidd?.. gamil.. gamil..”

wa ?afarta ?ila musaQidika duktir (Vismat) kay
yuQidda kulla fay?, Bumma daxalta ?ila yurfati-I-
?intizar..

duktor (Gismat) tabib fabb mumtaqiSu-Il-wajh
diiman nahil bi-tariqa yariba, lahu ruqfatu JaSrin
gabihatu-l-manzar fi SQunuqih.. wa mundu
Caraftuh lam ?aYur biraahatin li-mar?ah..

huna ga?at mumarrida madSira taqal:
-“ad-damu-11ad1 ?ahdarahu lays fi-0-0allaga!”
-“mada?.. hal ?axadahu ?ahad?”

Yvi
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-“hada wadih!.. lagad suriga min 0-6allaga wala
?ahad yajidu tafsiran..”

sada samtun rahib, OGumma nazara I1 duktir
(Yismat) wa qala f1 fay?in min al-xajal:
-“mafoira.. 1a naqdiru Sala ?igra? hadihi-I-
girahati-l-kubra min dini dam ihtiyati.. Sala-I-
?aqall hawil tadbira nisf Iitr li-maw€idin mugbil.”
Oumma insarafa.. nazartu lahu wa huwa yabtaSid
wa qultu li-I-mumarrida:

-“mu?addab huwa duktiir (Yismat).”

nazarat hawlaha Gumma qalat fi fay?in min al-
haraj wa-r-ru¢b:

-“la ?adri.. 1a ?astarih lahu.. ?innahu 1a yahduru
?illa-1-girahati-l-layliyya.. lawnuhu yarib giddan..
lahu ra?iha kariha..”

lam ?ulahid fay?an yariban, walakin... sabran..
min ?ayna ta?ti ra?ihatu-1-kibrit hadihi?

Jafarat al-mumarrida ?annaha takallamat ?ak0ara
min al-1azim fa-farrat...

JafQartu bi?annaha ?aradat tayallusan min dagtin
Casabiyyin bi?ayy fakl wa ma€¥ ?ayy wahid..
hakada bada fakli fadidu-l-balaha wa ?ana
Pugadiru vyurfata-l-giraha ?ila hayOu tantazir
zawgati-l-qaliqa.. qalat f1 lahfa:

-“ma fa?a-l-1ah.. lam ?afrif ?annahu bariSun li-
hada-l-hadd!”

qultu fi yayz:

-“law kana man ?agra li-l-giraha fariqun
mu?allafun min (?az-zahrawi) wa-(halistad) wa-
(Iistir) wa-(magdi yaQqub), lama intahaw
bihadihi-s-surfa.. laqad suraga ?ahaduhum ad-

2

dam..
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hakada  ?ugadiru-l-mustaffa  wa  ?axidu
muyamara ?uxra li-tahsili dam min ?ahadi-I-
mutatawwi{in fi-I-abbasiyya.. kana fata tabdi
Calayhi ~ Qalamatu-l-?idman  kulluha, wa
yatakallamu bi-tarigati (?al-linb1) fi-l-?aflam..
yayra ?anna (?al-linbi) kana yabgi ?idhaka-ka..
hada-I-fata kana gaddiyyan.. ?ismuh (b1 salib) wa
qad ?akkada Ii-I-gami§ ?innahum 1a yaSrifina
lahu ?isman ?axar.. tamakkantu min gaSlihi
yatasaddaqu bi-nisfi Iitr walakini ?awsaytu-I-
maxtabar bi-t-ta?akkudi min ?anna damah nazif..
maS ha?ula?i-l-mudmanin yasiru kulla [ay?
mumkinan..

min gadid tahaddada yawmu-I-giraha.. wa min
gadid ?istafadadtu, wa min gadid gabaltu duktir
(Yismat) ?amama yurfati-l-giraha.. dahika [T
mufagfan walakin lam ?uhibba nazratahu qatt..
fag?atan fafartu bi-gaw ¢{amin min al-?irtibak..
samiStuka tasruy ya duktur (MasSud):

-“Pantum tumazihtn!!. law kanati-t-tasliyya
hadafakum faSlami ?anna waqti 12 yasmah
bihada!!”

wa samiStu man yaqiil:

-“hunaka ?akisa kafira surigat min 0-0allaga.. 1a
nalrif kayfa wa 1a mata.. hadihi mas?iliyyatu-I-
maxtabar.. Sala kulli hal ad-damu-1ladi galabahu
hada-l-marid suriga gabla ?an yufhas..”

wa min gadid ¢ada duktir (Vismat) yaqdl It
muwasi?an:

-“faClan 1a naSrif sabab hada-l-haddi-s-sayyi?..
Cala kulli hal (kullu ta?xira wa laha xira)...”
walakini kuntu Qala wafki-I-?infigar min farti
hada-t-talaubi bi-waqti wa ?aisabi wa mali..
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hakada tafagartu wa laSantu-l-gamiS, Oumma
gamaStu hagiyyati wa ?ugadiru-l-mustaffa ma¢
zawgatl..

la ?aStaqid ?annaka talimuni ya duktir
(Mastud).. ?anta nafsuka kunta fi halati Oawra
yayri Sadiyya..

Cala-l-bab ?iftadhara 1T muwazzafu-I-?istigbal wa
qala:

-“fi-I-muxtabar ?asabahumu-d-daSr.. al-faniyyln
wa-l-mumarridat yatahaddabna San ru?yati
watwat fi-l-maxtabar gabla hudiif kulli hadithati-
S-sariqa min hada-n-naw¢.. hada hura? tabfan..
lagad masahna-l-mustaffa bi-Sanaya fa-lam najid
Jay?an.. hadihi binaya istiOmariyya hadifa la
yumkin ?an tara fiha [ay?an ka-hada..”

nasitu kulla fay?in San haoda-l-mawdiy wa
?Pugadartu-l-mustaffa ?ila yayri rugSa...

wa samma.mt Sala ?an ?ugri-l-girahata fi
makanin ?axar ma¥ tabibin ?axar..

?ana ?asif tabfan..

Cala ?anni bis-sudfa gabaltu tilka-l-mumarrida
allat kallamatni Can duktur (Yismat).. gabaltuha
bafda ?usbi§ fi siibarmarkit, wa yabdii ?annaha
tadakkaratni.. ?ana-lI-marid an-nahs alladi yusraq
damuh f1 kulli marra.. qalat 11 Yindama sa?altuha
Cank wa San duktiir (Yismat):

-“duktur (Yismat) marid giddan... 1a ?ahad yaSrif
ma ?asabahu, walakinnahu fi-I-mustaffa mundu
yadartaha ?anta.. [ahib tamaman.. wa yuSani
halata faqr dam mutaqaddima..”

kanat tabdii masriira li-hada.. walam ?ulmuha
bitabiSa-I-hal..
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Cala ?anni bada?tu rahlata-l-bah6i San dam min
?agli-l-girahati-l-qadima..

dahabtu li-dalika-I-magha fi-l-€abbasiyya wa
sa?altu Can (bi salib) faqala li-l1-qahwagt:
-“?innahti marid ya bik.. yabdd ?annahii-I-?1diz
wa-l-Ciyadu bi-lI-1ah.. ?innahti fi mustaffa-I-
humayyat al-?an..”

?irtgaftu halaGan.. hada huwa-d-damu-11ad1 kuntu
sa?atagqabbaluh fi-I-giraha..

lihusni-l-haz ?annahii suriga wa rabba darratin
nafifa.. sahih ?anna-l-fuhiis kanat satufbitu
Oalika gabla-l-giraha Sala kulli hal, walakinna-I-
fikrata 0a.taha murawwiSa.. tadakkartu ha?ula?i-
I-bu?asa? alladina kana yungalu lahumu-d-damu
gabla ?an yaSrifa-t-tibb marada-1-?1idiz, wa fi-I-
waqt O0a.tahu kana-l-marad mawgiidan.. ha?ula?i
kana naqlu-d-dami lahum hukman bi-I-?i¢dam..
huna xatarat I1 fikratun murawwi€a.. hunaka tabib
yaribu-l-?atwar 1a yatmalu ?illa laylan yudSa
(Yismat).. hada-t-tabib [ahib giddan.. tabib
tasduru Sanht ra?iha kariha ka-ra?ihati-l-Kibrit,
wa lahu ruqfatu faSrin yaribatin 1 Sunugqih..
hada-t-tabib tatakarraru sarigatu-d-dami min 6-
Oallagati fi-l-mustajfa fagat Sindama yakiinu
mawgtdan.. watwat fi-I-maxtabar gabla sarigati-
d-dam..

suriqat Saynatt-d-dami al-?asstsiyya (b1 salib),
wa ba¥daha marida duktir (fismat) maradan 1a
yaSrifu ?ahad kanhahu.. lam yaSrif ?ahad ?anna
(b1 salib) musabun bi-1-?1diz ?illa muta?axxiran
giddan.. fa-ma ma¥na hada?

mada law [ariba massasu-d-dima? dima?a ragulin
musabin bi-l-?1diz?
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fardiyya Oawriyya hagan.. kana massasu-d-dima?
saS1di-I-haz qabla zuhiri-l-?1diz ?amma-I-yawm
fahum fi mufkila.. min al-mantiq ?an yamrad..
wa yabdii ?anna-l-marad 1a yatasarrafu mi6la-I-
waba?i-1-€adt alladi yudammiru-l-gasada bi-but?
Cala mada ¢awam..yabdu ?anna-I-?istgabata
sari¥a giddan hadihi-lI-marra..

4. Translation (By the Researcher)

"No, Doctor (Masoud), believe me! I shan't keep
you long.

I know you are busy. | know your time does not
allow it. You are one of those who take delight in
making others feel insignificant. | recall what the
renowned psychiatrist Dr. (Adel Sadig) wrote about
people constantly playing the ‘I'm fine - you're not'
game. One of the tactics of this approach is to feign
constant busyness as if others are trivial and have
all the time in the world.

But | beseech you to listen to me for a moment, for
I am distressed, anxious, and doubtful.

When did this story begin? Perhaps a month or two
ago.

You know | was in need of that surgery that was
long delayed. |1 had been postponing that day,
hoping | might heal on my own, but then the matter
became intolerable. And so | entered the private
hospital you own and began preparing for that day.
You know my blood type is rare and uncommon, so
they asked me to procure a liter of the same type,
which | managed to arrange after all.
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| brought the precious liter, and they confirmed it
was free of AIDS and Hepatitis C. On the night of
the surgery, my wife and | sat troubled, awaiting. |
told her what to do if | did not return to life after
the operation - a very real possibility.

In the morning, | went to the surgery room where
everyone was rushing about, hither and thither,
paying me no mind. Only the smell of sulfur was
bothering me. There you were, clad in surgical
garb, having donned that sleek scope that spares
you the need for spectacles, looking for a moment
like one of the surgery masters in medical
textbooks. With that impatient tone, you said to me:
-' Ready? Great. Great.'

And you gestured to your assistant Dr. (Esmat) to
prepare everything, then entered the waiting room.
Dr. (Esmat), a young man strangely thin with a
sallow face and an unsightly patch of hair on his
neck - since I've known him, I've never felt at ease
in his presence. Here a panicked nurse came and
said:

-' The blood he brought is not in the fridge!'

- What? Has someone taken it?"

-' That's obvious! It has been stolen from the fridge,
and no one can find an explanation.'

A terrible silence ensued, and then Dr. (Esmat)
looked at me somewhat sheepishly and said:
-'Apologies, but we cannot perform this major
surgery without a reserve blood supply. At least try
to procure half a liter for an upcoming
appointment.™

Then he departed. | watched him as he walked
away, and said to the nurse:
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-"Dr. (Esmat) is quite polite."

She glanced around and said with a touch of
embarrassment and alarm:

-"I don't know. I'm uncomfortable with him. He
only attends the night surgeries. His complexion is
quite strange. He has a foul odor."

I had not noticed anything unusual, but, wait a
moment! Where does this smell of sulfur come
from? The nurse felt she had said too much, so she
fled. It seemed she had wanted to relieve some
stress, in any way and with anyone.

And so | departed the operating room in a state of
utter bewilderment, to where my anxious wife
awaited. She said eagerly:

-"How astounding! | didn't know he was this
skilled!"

| replied irritably:

-"If the surgical team had consisted of (Al-
Zahrawi), (Halsted), (Lister), and (Magdi Yacoub),
they would not have finished this quickly. Yet
someone stole the blood."”

And so | left the hospital and embarked on another
adventure to obtain blood from one of the
volunteers in Al-Abbasiya. He was a youth bearing
all the marks of addiction, speaking in the manner
of "Ellembi"” in the movies. But whereas " Ellembi
" sought to make you laugh, this young man was
serious. His name was "B Negative", and everyone
assured me they knew of no other name for him. |
managed to persuade him to donate half a liter, but
| instructed the laboratory to ensure his blood was
clean. With these addicts, anything becomes
possible.
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The day of the surgery was set again, and |
prepared once more. Once more | encountered Dr.
(Esmat) outside the operating room. He laughed
encouragingly at me, but I never did like his gaze.
Suddenly, | felt an atmosphere of general
confusion. | heard you shout, Dr. (Masoud):

-"You must be joking! If your aim is entertainment,
know that my time does not allow it!"

And | heard someone say:

-"Many bags have been stolen from the
refrigerator. We don't know how or when. This is
the laboratory's responsibility. In any case, the
blood brought by this patient was stolen before it
could be tested."

And again, Dr. (Esmat) returned, consoling me:
-"Indeed, we do not know the reason for this bad
luck. In any case, every delay has its blessing."

But | was on the verge of exploding, so fed up with
this tampering with my time, nerves, and money.
And so | argued and cursed everyone, then
gathered my belongings and left the hospital with
my wife. | don't believe you can blame me, Dr.
(Masoud) — even you were in a state of prodigious
outrage.

At the door, the receptionist apologized to me and
said:

-"In the laboratory, they were seized with panic.
The technicians and nurses speak of seeing a bat in
the laboratory before each such theft incident. This
IS nonsense, of course. We have thoroughly
searched the hospital and found nothing. This is a
modern investment building - it is impossible to
find anything of the sort here."
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| had forgotten everything about this matter and left
the hospital, never to return.

| was determined to undergo the surgery elsewhere
with a different doctor. | am sorry, indeed.

But by chance, | met that nurse who had spoken to
me about Dr. Esmat. | encountered her a week later
in a supermarket, and it seemed she recognized me
- the unlucky patient who had his blood stolen
every time. When | asked her about you and Dr.
Esmat, she said:

-"Dr. Esmat is very ill. No one knows what has
afflicted him, but he has been in the hospital since
you left. He is completely pale and suffering from
acute anemia."

She seemed pleased by this, and | certainly did not
blame her for it.

| then began my search for blood for the upcoming
surgery.

| went to that café in Al-Abbasiya and asked about
the "B-negative" donor. The barista told me:

-"He is a sick man, sir. It seems he has AIDS; may
Allah save us! He is now in the Fever Hospital!"

| trembled with fear. This was the blood | was
going to receive for the surgery. Fortunately, it was
stolen; it was a blessing in disguise. Indeed the tests
would have confirmed this before the surgery, but
the very idea is horrifying. | remembered those
wretched individuals who were given blood
transfusions before medicine knew of the AIDS
disease, which was already present. For them, the
blood transfusion was a death sentence.

Then a terrifying idea occurred to me. There is an
eccentric doctor named Esmat who only works at
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night. This doctor is very pale, exuding a sulfurous
odor, with a strange patch of hair on his neck.
Blood thefts from the hospital refrigerator only
occur when he is there, and there is a bat in the
laboratory before the blood is stolen. The blood
samples belonging to this "B-negative™ individual
were stolen, and afterward, Dr. Esmat fell ill with a
mysterious disease that no one could figure out. No
one knew that the "B-negative" individual was
infected with AIDS until it was far too late. What
could this mean?

What if a vampire drank the blood of a person
infected with AIDS? What a truly revolutionary
hypothesis! Vampires were fortunate before the
emergence of AIDS, but now they face a problem.
It is logical that they would fall ill. And it seems
the response is much faster this time, unlike the
typical slow-acting epidemic that gradually
destroys the body over several years. (Tawfik,
2007, pp. 218 — 223).
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The ratio between abstract and concrete nouns is
demonstrated in the following chart:

Figure 1

The ratio between abstract and concrete nouns

Abstract vs. Concrete Nouns

Hospital, scope, the 4\\ V.
fridge,, liter, blood O s rac
samples, the body, patch

of hair, doctor, café, “0““8
money, building o
Concrete =
PN

68 aolo Your time, busyness,
- story, possibility, tone,
ease, explanation,

embarrassment, alarm,
tampering, idea

403 Nouns

The figure shows that the text comprises 108
abstract nouns (31.6%) and 234 concrete nouns
(68.4%).

Discussion and Findings
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1. Nouns

The text comprises 403 nouns which makes the
percentage of nouns in the text 50.4%. It is the
distinctively prevalent part of speech in the text.
These include 61 pronouns.

2. Proper Nouns

The text comprises 43 proper nouns of the 403
existing nouns. That makes the percentage of proper
nouns in the text 10.7%. These include characters
names like: Dr. Masoud, Dr. Esmat, and “B-
negative”; real, famous people’s names like Dr. Adel
Sadek, Al-Zahrawi, Halsted, Lister, and Magdi
Yacoub; fictional characters like Ellembi; diseases
names like AIDS and Hepatitis C; and places names
like Al-Abbasiya. It is worth mentioning that the
name of the protagonist and the narrator of the story
IS never mentioned, referred to, or even addressed
throughout the text, leaving a purposeful impression
that the narrator and the implied author may be the
same person.

3. Abstract Nouns vs Concrete Nouns

The text’s nouns, excluding pronouns, comprise
108 abstract nouns, and 234 concrete nouns, which
makes the ratio between the former and the latter
31.6% and 68.4%. So, concrete nouns are the
prevalent stylistic choice of Tawfik throughout the
text.
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Some of the examples of abstract nouns can be shown
as follows:

Table 1

Abstract nouns examples

Arabic
EIX Abstra Transliterati Translatio
0. ct on n
Nouns
an
1 s tafsiran explanatio
YY)
n
2 BERAN ?-infyal busyness
3 dadl) -qissa the story
4 Jlaial ihtimal possibility
5 a4y k) t-tariqa tone
6 el ?t-talaSubi tampering

The above examples are categorized as abstract
nouns that denote nonphysical ideas that cannot be
perceived through the senses. The abstract nouns are

statistically not prevalent;

however,

they hold

significance in the psychological aspects they tackle
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and match the metaphysical nature of the plot. In
example 1, the narrator is sharing the first blood theft
incident for which no one found an explanation. In
example 2, the narrator is ironically addressing Dr.
Masoud and accuses him of feigning busyness all the
time deliberately as part of a psychological/mind
game he plays. In example 3, the narrator is asking
Dr. Masoud to listen to his story. In example 4, the
narrator is sharing having told his wife what to do in
case he dies in the surgery which seems to be
medically very possible for his major surgery. In
example 5, the narrator is describing the tone Dr.
Masoud used to speak to him right before the surgery,
an impatient tone he deems usual of the doctor.
Finally, in example 6, the narrator has exploded
following the second theft incident due to tampering
with his time, nerves, and money. As we can see, all
the previous examples reflect either some
psychological aspect of the narrator himself or one of
the characters’, or some incident that happened that
cannot be described merely through concrete nouns.

Some of the examples of concrete nouns can be
shown as follows:

Table 2

Concrete nouns examples

Arabic
EIX Concre Transliterati Translatio
0. te on n
Nouns
1 . ?l-mustaffa the hospital
(siiiual)
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2 odadall ?l-minzar scope

3 e mali (my) money

4 FEQ L] 20-0allaga the fridge
o tch f

5 S Aad ruq€atu [aSrin E:i: 0

6 i) ?l-maqgha the café

The above examples are among many others that
are categorized as concrete nouns that denote
physical things that can be perceived through the
senses. We can see that the medical context is highly
correlated with concrete nouns as in examples 1, 2,
and 4. Moreover, the contexts of physical description
are also correlated with the choice of concrete nouns
as we can see in examples 2 and 4. Besides, place
names are always concrete nouns as seen in examples
1, 4, and 6. Example 1 is mentioned more than once
throughout the text referring to the hospital owned by
Dr. Masoud where the surgery and the blood thefts
take place and also to the fever hospital where “B-
negative” is admitted as having been diagnosed with
AIDS. In example 2, the narrator is portraying Dr.
Masoud in his surgical garb; he admiringly shares
that he wore a sleek scope that made him look like
those surgery masters seen in medical textbooks. In
example 3, the narrator explains his outrage after the
second blood theft as he couldn’t take the tampering
with his time, nerves, and money; here he mentions
two abstract nouns, his time and his nerves, and one
concrete noun, his money. Example 4 is frequently
mentioned in reference to the fridge where the reserve
blood supply is kept in the hospital’s laboratory. In

AR




YoYo iy — o Dl alaad uy sl drals — (] A —AaSadl) dpalell Al

example 5, the narrator twice describes Dr. Esmat
who has a strange patch of hair on his neck; both
words, patch and hair, are concrete nouns; that’s to
note that there’s no culturally popular relevance
between vampires and hair patches; that’s physical
detail, however, adds to the eerie effect the implied
author is creating around the character. Finally, in
example 6, the narrator is referring to the café next to
Al-Abbasiya where he first found “B-negative”, his
blood donor, and now goes back to it to find him to
ask him for another blood liter he needs.

From the previous findings, we cannot help but
notice the clever, subtle ways Tawfik utilizes both
proper nouns and concrete nouns to add his signature
medical style throughout the literary contexts. If
readers are to be exposed to the text not knowing its
author, they will not take much time to conclude the
medical background of the author.

The proper nouns used mostly refer to medical
figures whether fictional, the doctor characters Dr.
Masoud and Dr. Esmat, or real, Dr. Adel Sadek, Al-
Zahrawi, Halsted, Lister, and Magdi Yacoub. To
choose the main characters of the story to be all
doctors, nurses, and a blood donor, whose name is
even employed for the same cause, being attributed to
a blood type “B-negative”, is anything but a
coincidence. Besides, to know these real medical
figures is not something common people do; they
require somewhat a medical background of the
speaker; which takes us to the enigmatic nature of the
narrator whose name is never mentioned; having all
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this medical knowledge required for his speech and
narrative raises the question of whether the narrator
and Tawfik are the same person. Aside from people’s
names, other proper nouns include disease names and
an Egyptian hospital name; again, this highlights
Tawfik’s professional influence, being a physician,
on his writing.

As for the use of concrete nouns, they are mostly
employed to hold medical denotations. The high
correlation between concrete nouns and medical
contexts is noteworthy, and as this is the noun type
Tawfik  succeeded in introducing  medical
terminology to the literary text through, he sticks to it
throughout the text making a clear, conscious
dominant stylistic choice that keeps his writing close
to his professional background.

Summary and Conclusion

This study investigates the professional influence
on the lexical style of Ahmed Khaled Tawfik,
particularly his use of nouns in his short story “The
Uninvited” through statistical stylistic analysis of the
story. It has been observed that Tawfik uses proper
nouns with a moderate intensity (10.7%), and they
mostly refer to medical figures, real and fictional,
medical places, and diseases. Another observation is
his tendency to use concrete nouns (68.4%) over
abstract nouns (31.6%). It is worth mentioning that the
correlation between concrete nouns and medical
reference is patent and high, and that is obviously why
he intensely employed concrete nouns throughout the
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story. This observation strongly underscores the
profound impact of his medical background on his
writing.

Tawfik’s use of nouns alone implies his medical
background and how deeply influenced his writing is
by his professional background as a doctor. His
unique fusion of literature and medicine, evident
through his noun usage, creates a distinct style that
reflects his identity as both a writer and a doctor. This
stylistic signature enables readers to easily attribute
the text to him, or at least to an author of a medical
background based only on his style and utilization of
nouns throughout the text.
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